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PERHAPS no type of building in_ the 


United States has been so completely 
revolutionized within the past two de- 
cades as the public school. Realizing the 
necessity of adjusting our schools to the 
demands of modern social and industrial 
life, communities have vied with each 
other to see their children housed in mod- 
ern, fireproof structures, suited to the 
new curriculum and the diversified school 
uses of today. The present-day aims of 
the schools include the teaching of health 
first of all as the foundation for a strong 
and vigorous manhood and womanhood. 
Modern education must also include 
aside from the fundamental three R’s, 
training for citizenship, for worthy home 
membership, for the proper and proftt- 
able use of leisure time, for ethics and 
finally for vocation. 

We find then that the traditional school 
of our fore-fathers no longer fits modern 
needs and must give way to a school 
building planned to meet adequately the 
richer demands of the day. The 
enthusiasm with which the country has 
taken up the work of rebuilding its 
schools may be compared with the reli- 
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gious fervor that swept over Europe 
during the Middle Ages and gave to the 
world the great churches and cathedrals. 
Today one can scarcely find a city or 
town of any importance that within the 
last twenty-five years has not completely 
rebuilt its schools or has plans in the 
making to do so. 

In this development of the modern 
school no architect has played a more 
prominent part than William B. Ittner. 
Early in the movement, Mr. Ittner began 
to study the problems of the modern 
school perhaps only by chance, for it 
would seem that his appointment when 
a young man as architect for the Board 
of Education of the City of St. Louis 
was more rare good fortune than other- 
wise. At that time some _ twenty-five 
years ago, St. Louis possessed only the 
commonplace and traditional schools of 
the average American city. The dreary 
looking, impoverished buildings were not 
only unsuited to the more modern edu- 
cational process then developing, but 
were lacking in many instances in proper 
lighting, ventilation and sanitation. Cor- 
rect lighting, and heating of school rooms 
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MOUNT AUBURN SCHOOL, DALLAS, TEXAS 
Wm. B. Ittner, Architect 
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were being given much thought by the 
teaching profession and those interested 
in child welfare and improved = school 
facilities. Mr. Ittner was soon to real 
ize the necessity of a solution for these 
deficiencies, and immediately after his 
appointment as architect for the St. Louis 
schools the whole system was given a 
decided impetus. Such was his influence 
that within a few years a revolution was 
brought about in the planning of new 
schools, not only in St. Louis but over 
the country generally. 

By grouping the windows on one side of 
the class rooms and adopting the mechan- 
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Detail 
ROSE E. FANNING SCHOOL, ST. LOUIS, MISSOURI 
Wm. B. Ittner, 


Architect 


ical system of ventilation, a solution of 
the more serious defects of the old build- 
ings was arrived at by various architects. 
But Mr. Ittner’s conception of the modern 
school was not to rest here. He conceived 
the modern school as a splendid civic 
monument, to become a potent factor 
in the aesthetic development of the com- 
munity, as well as a practical building 
to answer the present-day educational 
demands. When we stop to consider the 
various subjects taught in our modern 
schools, and the uses to which these 
buildings are put, both for the child and 
the adult, we will realize that it took 
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nothing less than a revolution of the old 
manner of building to serve the new 
order of things. Mr. Ittner conceived 


something more than mere utilitarian 


buildings; the expanded facades set oft 


by sweeping terraces, beautifully planted, 
made them into impressive monuments. 
The large volume of work Mr. Ittner 
has already executed seems an almost 
incredible accomplishment for one man, 
stretching as it does over sixteen states, 
from New York and Florida to Colo- 
rado and Texas. The schools which Mr. 
Ittner has been building now for more 
than a quarter of a century, recognized 
as of a high order of architectural de- 
sign, are universally referred to as stand- 
ards, and as typifying the ultimate de- 
velopment of the modern American 
school building. 

There is no occasion here to discuss 
the general layout of the plans; we wil! 
rather point out something of the subtle 


charm of their design and their remark- 
able and creative architecture. The new 
type of school called for no revolution in 
the art of design, but demanded an archi- 
tecture characteristic and expressive. 

To be sure, there were a number of 
contributing causes which marked the 
passing of the traditional dumb-bell type 
of building and influenced the new plan. 
Among these is the open plan permitting 
better natural lighting and_ ventilation 
which Mr. Ittner has brought to such 
full and complete development, as well 
as those modifications brought about by 
the introduction of the kindergarten, the 
shop, the laboratory, the gymnasium and 
the auditorium—elements up to that time 
never found in the school. Where these 
changes in the plan furnished the oppor- 
tunity for a totally different type of 
building there was no attempt in their 
design to break away from _ historic 
precedent, and the marked success which 
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YEATMAN HIGH SCHOOL, ST. LOUIS, MISSOURI 
Wm. B. Ittner, Architect 
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Entrance Detail 
HARRIS TEACHERS’ COLLEGE, ST. LOUIS, MISSOURI 
Wm. B, Ittner, Architect 
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SOLDAN HIGH SCHOOL, ST. LOUIS, MISSOURI 
Wm. B. Ittner, Architect 
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Mr. Ittner obtained in his schools is un- 
doubtedly due to the fact that while 
sound precedent is the foundation of all 
his designs there is never a feeling of 
dry archaeology to any of his work. The 
new type of school possesses a living 
force and will remain a distinct contribu- 
tion to our architecture. Almost all of 
Mr. Ittner’s designs have been based upon 
the architecture of the English Renais- 
sance. In recent years when the demands 
of the modern school increased and con- 
struction costs mounted, the work of the 
late nineteenth century in England had 
been drawn upon for inspiration; but it 
is the early work of the Elizabethan and 
Jacobean architects that seems to have 
delighted him most. 

When the designer has gone to these 
periods for his inspiration, he has been 
unusually happy in the use of classic de- 
tail. These details have been sparingly 
used, but with much skill so as to give 
a charming and markedly artistic effect. 
In the Yeatman and Soldan High 
Schools, and the elementary schools, 
such as Clark or Cote Brilliante, the 
designer has rendered notable essays in 
the Jacobean and Elizabethan styles. In 
their mass, these buildings are noble 
in composition and proportion. The 
flanking stair towers of the Yeatman 
High are especially fine. The topping 
off of these two towers and the band 
of ornament that ties them together are 
skilful pieces of design. The central 
entrance motif of door and grouped 
windows, united into one mass by the 
Renaissance details, is worthy of com- 
parison with the best work of its kind 
in England. There is a new freedom 
in the manner in which the designer has 
handled his simple classic details and the 
treatment and placing of the well chosen 
ornament; a new feeling has been intro- 
duced which gives the old forms new 
life. In the main facade of the Clark 
School there is dignity, repose and 
strength. The central pavilion and the 
quaint stair towers at the corners are 
picturesque and unusually happy ele- 
ments in the composition. In the mellow 
sunlight of a late afternoon, when the 


shadows are lengthened, one should 
study this building; then the walls take 
on a tone rarely met with in modern 


work. The velvet texture of the brick 
work is not attained every day by the 
ordinary architect. The blending of sott 


reds and dull pinks, relieved by the in- 
distinct criss-cross patterns of the brick, 
has given these walls a novel richness. 

The entrance motif of the Harris 
Teachers’ College is a striking piece of 
design as successful as it is forceful. 
We recall no precedent for this motif, 
running as it does full three stories in 
height, and ending as the main cornice 
of the building itself. In the Soldan 
High, a peculiarly subtle handling will 
be found in the window treatment. 
They are tied together vertically with 
lines of stone and these in turn by hori- 
zontal lines of stone string courses. ‘The 
entrance pavilions of the Cote Brilliante 
and Blow schools are charming pieces 
of design. In the entrance of the Cote 
Brilliante School, the pavilion has taken 
on a playful form, following the outline 
of the plan. The disposition of the 
stone to the brick in this building 1s 
most happy, while the details of the 
stone work are examples of how new 
life can be given to old forms. The 
coping at the top has an amusing and 
spirited feeling. The whole pavilion 
shows great restraint and yet is unusually 
free and fanciful. 

But by no means has the designer held 
to one style. The Patrick Henry, Hum- 
boldt and the Franz Sigel schools are 
far away from the Yeatman or Soldan 
High, and yet they seem to be members 
of the same family. In two of these 
buildings we meet with elevations which 
have no central dominating entrance 
motif, and although its absence is by no 
means a startling architectural innova- 
tion, there is something novel in_ the 
treatment of these pleasing and quiet 
facades. The Baden School is almost 
devoid of ornament, yet it is unmistak- 
ably a member of the same family. In- 
deed this school might serve as a model 
of what can be done when funds are 
scarce. 
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Second Floor Plan 


WILLIAM CLARK SCHOOL, ST. LOUIS, MISSOURI 
Wm. B. Ittner, Architect 
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NORTH DALLAS HIGH SCHOOL, DALLAS, TEXAS 
Wm. B. Ittner, Architect 
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In considering the work of these 
schools, it should be borne in mind that 
the architecture which inspired them was 
that of the domestic work in England; 
and in its adaptation it became necessary) 
to discard completely the domestic char- 
acter. These schools designed by Mr. 
Ittner are schools, and could never be 
mistaken for domestic buildings. It is 
never an easy task to get the true char- 
acter of a building even when the de- 
signer is following one of the well-es- 
tablished styles, and to take the old manor 
houses of England, and, in a way, turn 
them into modern schools devoid of the 
prevailing institutional character, was no 
small accomplishment. 

The mounting building costs in recent 
years called for a modification in the de- 
sign. The more elaborate details in the 
brick and stone work had to give way 
to plainer motifs. But in the more 
severe classic facades, such as the Henry 
Clay School or the Forest Avenue High 
School in Dallas, there has been little or 
no beauty lost as compared with the 
buildings designed some vears before. 


In the design of the Forest Avenue High 
School of Dallas great dignity and solid- 
ity have been attained, and in a few well 
chosen details the designer has given all 
the desired richness and elegance to the 


Quite different again is the 
treatment of the North Dallas High 
School, with the loggia entrance and 
pilaster treatment around the windows 
on the third floor. This is another ex- 
ample of Mr. Ittner’s characteristic ad- 
dition of something new to the old form. 

One might naturally ask what it is that 
has given so characteristic and yet not 
too personal a touch to all of Wilhiam B. 
Ittner’s work. Perhaps it is in the frank 
and natural development of his eleva- 
tions that the vital spark of life has been 
obtained. If we wish to go a step further 
and examine the materials used, we find 
a truly revolutionary use of brick work. 
The son of a brick manufacturer, it was 
perhaps only natural that he should dis- 
cover in the use of brick his most 
friendly material and most convenient 
medium. Ever seeking for new effects 
in the blending of colors, Mr. Ittner has 
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obtained a greater variety and elegance 
of texture in his brick walls than per- 
haps any other living architect. Always 
using the material at hand, demanding 
no extraordinarily fine quality of brick, 
yet with almost uncanny intuition and 
with the art of a conjurer, lie is able to 
produce an effect in his brick walls that 
is lovely and rich in color, soft in tex- 
ture and sparkling with life. In his use 
of architectural detail, there is a notable 
restraint and a judicious taste: qualities 
which we find in the work of the Renais- 
architects, and which have been 
fitly described as bold and vigorous, yet 
refined and delicate. 

In the design of the Central 
School at Columbus, Ohio, we tind a 
school of a totally different character. 
This building is the center of the pro- 
posed new civic group and the first to be 
erected. Here a totally different style 
became necessary, as the building was to 
furnish the key design for those to fol- 
low. Located on the boulevard skirting 
the river and with a site covering thir- 
teen acres, opportunity was given for a 
setting rarely accorded a public school. 

At first glance one might say that this 
building was reminiscent of the new 
Massachusetts Institute of Technology 
buildings which form such a remarkable 
group by the Charles River. And no 
doubt Mr. Ittner had these Technology 
buildings in mind when he conceived his 
Columbus High School. To blot out 
from one’s mind the Technology group 
when designing a building such as the 
Columbus High School, would be like 
closing one’s eye to all the great works 
of the past. Aside from the uniformity 
in style and material there is little else 
that makes these groups similar. Care- 
ful study of the character and general 
details will reveal that a totally different 
hand has been at work. In the Tech- 
nology group, Mr. Bosworth has admir- 
ably used a highly refined and sophisti- 
cated architecture which recalls the tem- 
ples of Pompeii. In the Columbus High 
School we find a simple, direct and less 
personal treatment, which seems to draw 
its inspiration from modern rather than 
ancient times. We find here a most 
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SCOTTISH RITE CATHEDRAL, ST. LOUIS, MISSOURI 
Wm. B. Ittner, Architect 
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CENTRAL HIGH 


Wm. B 


happy solution of a building serving a 
double function. 

While we have been accustomed to 
thinking of Mr. Ittner an eminent 
designer of schools, probably his most 
important and monumental work is a 
building of a radically different type, a 
so-called cathedral for the Scottish Rite 
Masons of St. Louis. It contains an 
auditorium seating 3,500 persons with 
a stage having a 98 foot proscenium open- 
ing, along with banquet rooms and lodge 
rooms peculiar to this type of building. 

To turn from the subtle charm of the 
early Renaissance architecture in Eng- 
land, which is so rich in color, so personal, 
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SCHOOL, 


COLUMBUS, OHIO 


Ittner, Architect 


and so playful and to embrace with such 
success as has been done in the Scottish 
Rite Cathedral, the cold though stately 
classic of Imperial Rome is an evidence of 
marked versatility. This St. Louis 
cathedral came soon after Mr. Pope’s 
universally acknowledged successful han- 
dling of a similar cathedral in Washing- 
ton, and one might naturally expect that 
its design would have been greatly in- 
fluenced by Mr. Pope’s fagade. No 
doubt Mr. Ittner was influenced to a 
certain extent; but except for the line of 
columns, there is practically nothing in 
the St. Louis cathedral reminiscent of 
the one in Washington. In the St. Louis 
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THE CENTRAL HIGH SCHOOL, COLUMBUS, OHIO 
Wm. B., Ittner, Architect 
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cathedral, we again note that modern and 
free use, not of mere classic detail but 
of the greater principles of classic archi- 
ture. No doubt the designer built up his 
temple much in the same manner as the 
architects of classic times laid out their 
work. The trained eye will instantly 
observe that while the building has been 
thought out with great care, its plan is 
simple and direct. The great wall sur- 
faces, pierced with windows, have given 
it the same stately dignity that marked 
the buildings of ancient Rome. One 


might call attention to the rhythmic play 
of light and shade in the colonnade or 
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note how this is contrasted against the 
great spaces of blank wall; and one can 
easily visualize the additional richness 
that this facade will take on with the 
completion of the sculptured frieze that 
is run below the base of the columns. 
But beyond these few remarks, how 
little one can say. How futile it is to 
attempt the description of a work of 
architecture of this sort or of any work 
of art. It is enough perhaps to recall 
a few generalities and to rely upon 
the photographs of the work itself to 
arouse such emotions as the reader may 
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SELECTED List oF STANDARD 


WorKS RELATING TO ARCHITECTURE AND 


INTENDED FOR OFFICES OF ARCHITECTS 


Byzantine and Early Christian Architecture 


SEYLIE, L. M. E. 
zantine. Grenoble, 
Plans. 

Cnoisy, F. Aucuste. L’art de batir 
chez les Byzantins. Paris, 1883. 

CoLASANTI, ARDUINO. Lart 
in Italia. Milan, n.d. $50.00. 
One hundred large plates with clear details. 

Datton, ©. M. Byzantine art and 
archaeology. Oxford. 1911. 

A text with many illustrations and plates. 

Deni, ARNE. Selection of Byzantine 
ornament. N. Y. 1890. $20.00. 

One hundred plates presented as line draw- 
ings. 

Dirni, M. C. 
Paris, 1910. 


pE L’habitation by- 
1902-03. Plates. 


bisantina 


Manuel d’art byzantine. 


Justinien et la civilization 
byzantine. Paris, 1886. 
Goetz, W. Ravenna. Leipzig, 1901. 

Hortzincer, H. Altchristliche und 
Byzantische Baukunst. Berlin, 1909. 

‘Jackson, Tuomas G. Byzantine and 
Romanesque architecture. 2 v. Cambridge, 
1913. 

Kurtu, j. Die Mosaiken der Christ- 
lichen Ara. Berlin, 1902. 

Letuapy, W. R. ann H. Swarnson. 
Church of Sancta Sophia, Constantinople. 
London, 1894. 

Lowrie, W. Monuments of the Early 
Church. N. Y., 1906. $2.50. 

Riecr, C. Ravenna. Bergamo, 1907. 

Strrzycowsk!, Joser. Die Baukunst 
der Armenier und Europa. Wien, 1918. 
2 Vv. 


~ 


VAN MILLINGEN, ALEXANDER. Byzan- 
tine churches in Constantinople. London, 
1912. 352 ill. $9.50. 

VERNEILH-PUIRASEAU, F. pe. L’archi- 
tecture byzantine en France. Paris, 1851. 

In which Saint-Front of Perigueux and other 
lomed churches of Aquitaine are presented. 


ITALY 

ANDERSON, WILLIAM J]. 
tecture of the renaissance 
London, 1901. 

A general view without the use of documents. 

sAUM, JULIUS. Baukunst und dekora- 
tive plastik der frihrenaissance in Italien. 
Stuttgart, 1920. 

\ general account with profuse illustrations 

3ENEDETTI, MICHELE DE. Palazzi ¢ 
ville reali d'Italia. Florence, 1911-13. 2 v. 

BLAKESLEE, A. L. Ornamental details 
of the Italian renaissance. N. Y., 1923. 
$12.50. 

Briccs, MARTIN 
tecture. N. Y., 1914. 

A text with moderate size illustrations. 

Burcknarpt, J. C., and others. Ges- 
chichte der neueren Baukunst. Stuttgart, 
1887-1911. 4 v. 

CoLASANTI, ARDUINO. Volte e soffitti 
Italiani. Milan, 1923. $12.50. 

CummMinecs, Cuartes A. A history of 
architecture in Italy from the time of 
Constantine to the dawn of the Renais- 
ance. Boston, 1901. 2 v. $10.00. 

Dur, JosepH. Baukunst der Re- 
naissance in Italien. Stuttgart, 1903. 


The archi- 
in Italy 


S. Baroque Archi- 
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EBERLEIN, Harotp D., ANpd_ OO. 
REAGAN. Details of the architecture of 
Tuscany, N. Y., 1923. $15.00. 

EBERLEIN, HAROLD D. Interiors, fire- 
places and furniture of the Italian ren- 
N. Y., 1916. 

— Villas of Florence and Tus- 
cany. Phila., 1922. $15.00. 

ENLART, CAMILLE. L art 
Italie. Paris, n. d. $30.00. 

= Origines 
architecture gothique en Italie. 
1894. 

Espouy, Hector pv’. 
d’architecture du moyen age et de la 
Paris, 1897-1924. 2 v. 


aissance. 


Roman en 


francaises de 
Paris, 


l‘ragments 


renaissance. 
$37.50. 
FERRARI G. Lo 
Italiana. Milan, 1910. 
GEYMUELLER, H. von. Die architek- 
tur der Renaissance in Toscana. Munchen 
1885-1908. 6 v. 
GROMORT, (GEORGES. Italian renais- 
sance architecture. London, 1922. $6.00. 
An historical account of moderate reliability 
but with useful photographs and measured 
drawings. 
Grosso, ©. 


stucco nell ‘arte 


Portali E. gli affreschi nei 

palazzi di Genova. Milan, 1910. $10.00. 
GUGGENHEIM, M. Le cornici Italiane. 

Milano, 1897. 

GusMAN, P. 
Tibur. (Villa Hadriana. ) 
Mural decoration of 
pei. N. Y., 1924. $15.00. 

Containing thirty-two plates in color. 

Jackson, Tuomas G. The renaissance 
of Roman architecture. Cambridge, 1921. 
3 v. $12.50 per volume. 

Kinross, Joun. Details from Italian 
buildings, chiefly renaissance. Edinburgh, 
1882. 

LANCIANI, Ropotro AmMeEpEo. The 
golden days of the renaissance in Rome 
Boston and New York, 1906. 

lL. ARCHITECTURE EN ITALIE, Paris, n. d. 

A series of plates illustrating the monu- 
ments of Florence, Pisa, Sienna, Rome, Verona, 
Milan, Venice and Padua. 

LETAROUILLY, PAutL Marie. Edifices 
de Rome moderne. Paris, 1868. 1 v. 
text; 3 v. plates. Complete reprint 
$60.00. 

Most valuable for its fine line illustrations 
Le Vatican et la basilique 


la villa imperiale de 
Paris, 1904. 
Pom- 
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Saint Pierre de Rome. Paris, 1882. 2 
plates. $150.00. 

LoweLL, Guy. Smaller Italian villas 
and farmhouses. N. Y., 1916. $20.00. 

More small Italian villas and 
larmhouses. N. Y., 1920. $25.00. 

MONTIGNY, GRANJEAN DE, ET A. 
KAMIN. Architecture palais, 
maisons et autres édifices de la Toscane. 
Paris, 1815. Limited size reprint, N. Y., 
1924. $6.00. 

Moore, Cuartes H. Character of 
renaissance architecture. N. Y., and 
London, 1905. 

Muntz, EvuGENE. 
Italie et en France. Paris, 1885. 

Norton, CHARLES Eviot. Historical 
studies of church building in the middle 
ages. N. Y., 1908. 

Osten, F. Die Bauwerke in der Lom 
bardei von 7. bis 14. Jahrhundert. Darm 
stadt, 1849-52. 

PorTeER, ArtHUR K. Lombard Archi 
tecture. New Haven, 1915-17. 4 v. $50.00 
work for Lombard archi- 


toscane 5 


lla renaissance en 


The authoritative 
tecture. 

P'ALAST-ARCHITEKTUR VON OBER 
Itahen und Toscana vom XV bis XVII 
Jahrhundert. By R. Reinhardt, J. C 
Raschdorff and others. Berlin, 1886-1924. 
6 v. $30.00 per volume in portfolio. 

Large clear plates illustrating the monu 
ments of the Renaissance in Italy in line 
drawings. 

Ricci, CorRrApo, 
ture and sculpture in Italy. 
$10.00. 


Baroque architec- 


N. Y., 1912. 


— Architecture and decora- 
tive sculpture of the high renaissance in 
Italy. N. Y., 1923. $10.00. 

Rivorra, G. T. Lombardic architec- 
ture. London, 1911. 2 v. $20.00. 

ROSENBERG, Louis CONRAD. The 
Davanzati Palace, Florence, Italy. N. Y., 
1922. $10.00. 

A restored palace of the fourteenth century, 
with measured drawings. 

Scuutz, ALEXANDER. Die renaissance 
in Italien. Hamburg, 1907. 4 v. 

STEGMANN, C. AND H. von Gey- 
MUELLER. Architektur der Renaissance 
in Toscana. Munchen, 1885-1908. 11 v. 

STREET, GEORGE EpmMuUND. Brick and 
marble in the middle ages. London, 1874. 

Strack, HetnricH. Baudenkmaeler 
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Koms des XV.-XIX, 
lin. 1891. 

A supplement to the 
modérne by Letarouilly. 

Brick and terra cotta work 
during the middle ages and the renais- 
sance in Italy. N. Y., 1914. 

Suys, T. F. er L. P. Haupesourrt. 
Palais Massimi a Rome. Paris, 1818. 
Reprint, $10.00. 

SyMonps, J. A. 
naissance in Italy. 
ed. 4 Vv. 

riomas, W. G. anno J. T. 
Northern Italian details. N. Y., 
$7.50. 

‘TUCKERMAN, ArTHUR L. A selection 
of works of architecture and sculpture 
helonging chiefly to the period of the 
renaissance in Italy. N. Y., 1891. 

Venturi, A. L’architettura del quat 
trocento. (Storia dell’ arte Italiana) 712 


ill. 1923. 


Jahrhunderts. Ber- 


Kditices de Rome 


History of the re 
london, 1898. New 


IF ALLON. 


1917. 


FRANCE 

Arnott, J. A., AND J. WILSON. 
petit trianon, Versailles. London, 
a © 

Illustrated with a 
ings and photographs. 

Baum, JULIUS. 
ture in France. London, 

An English translation of 
ische Baukunst in Frankreich. 

Berty, ApoLPHeE. la renaissance monu- 
mentale en France. Paris, 1864. 2 v. 

BLOMFIELD, SIR REGINALD T. A his- 
tory of French architecture from the 
reign of Charles VIII. till the death of 
Mazarin. London, 1911. 2 v. 

BLOMFIELD, Stk REGINALD T. A his- 
tory of French architecture, from the 
death of Mazarin till the death of Louis 
XV. London, 1921. 2 v. 

BonpeL, JAcgues F. Reimpression de 
l'architecture francaise. Par 1904-05. 4 v 

Corrin, Lewis A., Henry M. Por- 
HEMUS and Apprison F. \WorTHINGTON. 
Small French buildings; the architecture 
of town and country. N. Y., 1921. $10.00. 

Cram, Ratpu ApAms. Farm houses, 
manor houses, minor chateaux and small 
churches from the eleventh to the six- 
teenth century. N. Y., 1917. $10.00. 


The 
1907. 
draw- 


series of measured 


Romanesque architec- 
| 


1912. 


Baum’s Roman- 
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— Substance of Gothic. Bos- 
ton, 1917. 

CoRROYER, Epouarp J. L’architecture 
gothique. Paris, 1891. English transla 
tion, London and N. Y., 1893. 

Dary, CESAR, Motifs _historiques 
d'architecture et de sculpture. Paris, 
1869. 2 v. Reprint $50.00. 

DARCEL, ALFRED.  L’art 
en France depuis Francois 1 
Louis XIV. Paris, 1863-66. 2 

Desuairs, L.. Bordeaux: architecture 
et decoration. Paris, 1907. $35.00. 
Dijon. $40.00. 

lkyries, G. Les chateaux historiques 
de la France. Paris, 1877-79 2 v. 

(G\RNIER, J. L. C. Nouvel opéra, Paris. 
Paris, 1867. 4 v. 

Containing Garnier’s original plans. 

(GEYMUELLER, H. A. Die Baukunst 
der Renaissance in Frankreich.  Stutt- 
gart, 1898-1901. 2 v. 

Goopwin, Puitre L. Ano H. O. Mir- 
LIKEN. French provincial architecture. 
N. Y., 1924. $20.00. 

(;UERINET (Reprints). Les 
edrales et les églises de France. 
1902. : 

HONNECOURT, VILLARD DE. Album de 
Villard de UHonnecourt, architecte du 
\ I Ile siecle. Paris, 1906. 68 fac. plates. 

Jackson, Tuomas G. Gothic architec- 
ture in France, England and Italy. Cam 
bridge, 1915. 2 v. $25.00. 

le Natt, EK. Les chateaux historiques 
de la France. Paris, 1877. 2 v. 

MATERTIAUX ET DOCUMENTS 
tecture et de sculpture. Paris, 
1921. (No text.) 

Matuews, Cuarctes T. The renais 
sance under the Valois. N. Y., 1893. 

Mae, Emice. La cathédrale de Reims. 
Paris, 1914-15. 

Martin, CAMILLE. La 
en France. Paris, 1913. 
L’art gothique en France. 
Paris, 1911-14, vy. 1, 2. 

Moore, CHARLES H. 
and character of gothic 
N. Y. and London, 1899. 

Penor, R. Monographie du palais de 
Fontainebleau. Paris, 1859-67, 2 v. Re- 
print, $22.50. 


architectural 
jusqu’a 
Vv. 


cath- 
Paris, 


d’archi- 
1871- 


renaissance 


Development 
architecture. 
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PorTER, ARTHUR KINGSLEY. The con 
struction of Lombard and gothic vaults. 
New Haven, 1911. 

———— Medieval architecture. New 
Haven, 1915. 2 v. $15.00. 

SAUVEGEOT, CLAUDE. Palais, chateaux, 
hotels et maisons de France du XVe 
Siecle. Paris, 1867. 4 v. 

VAN Pett, JoHN V. Selected monu- 
ments of French gothic architecture. 
N. Y., 1924. $6.00. 

100 selected examples from works by J. E. 
A. Baudot. 

Vitrry, Pau. Hotels et maisons de la 
renaissance francaise. Paris, 1911, 1912. 
2 v. $80.00. 

Warp, WiLtt1AM Henry. The archi- 
tecture of the renaissance in France. 
London, 1911. 2 v. 

Embodies the researches of H. A. Geymueller. 


SPAIN 


BotToMLey, Wiittiam L. Spanish de- 
tails. N. Y., 1924. 

Large size photographs and measured draw- 
ings. 

ByNe, ARTHUR, AND MILDRED STAP- 
LEY. Decorated wooden ceilings in Spain. 
N. Y., 1920. $50.00. 

Photographs, measured drawings and text. 
—-- Provincial houses in Spain. 
N. Y. 1925. $25.00. 

————-- Rejeria of the Spanish Ren- 
aissance architecture of the sixteenth 
century. N Y.and London, 1917. $7 00 

Ironwork, screens, altar screens, etc. 

—————_ Spanish gardens and patios 
N. Y., 1924. $15.00. 

————— Spanish interiors and furni- 
ture. N. Y., 1921. $40.00. 


Photographs and measured drawings. 





Spanish ironwork. N., Y., 
1915, 

Catalogue of ironwork in the collection of 
the Hispanic society of America. 

Catvert, A. F. Granada and the Al- 
hambra. London, 1907. 460 plates. 

- Spain: its architecture, land- 
scape and art. N. Y., 1924. 2 v. $20.00. 

GUERINET, A. L’Espagne monumen 
tale. Paris, ca. 1900. 

Mayer, Aucust L. Architecture and 
applied art in old Spain. N. Y., 1913. 

srief text in English with 300 illustrations. 

PRENTICE, ANDREW N._ Renaissance 
architecture and ornament in Spain. Lon- 
don, 1893. Reprint, $20.00. 

The standard work for sixteenth century 
Spanish architecture, consisting of measured 
drawings and renderings. 

Romea, V. LAMPEREZ. Arquitectura 
civil Espanola. Madrid, 1922. 

Historical account with many illustrations. 

SALADIN, Henri. L’Alhambra de Gre- 
nade. Paris, 1920. $4.50. 

SENTENACH, N. Los grandes retra- 
tistas en Espana. Madrid, 1914. 

SouLe, Winsor. Spanish farmhouses 
and minor buildings. N. Y., 1924. $10.00. 

Photographs and drawings. 

STREET, GEORGE EpmMuUND. Some 
account of Gothic architecture in Spain. 
New ed., N. Y., 1914. 2 v. 

Edited with notes by Georgiana G. King. 

WituiAMs, LEoNARD. The arts and 
crafts of older Spain. London, 1907. 3 v. 

WhHittLesey, Austin. The minor 
ecclesiastical, domestic and garden archi- 
tecture of Southern Spain. N. Y., 1917. 
$10.00. 

————— The renaissance architecture 
of central and northern Spain. N. Y., 
1920. $18.00. 
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CHURCH AT 


CHIPPING SODBURY, 


GLOUCESTERSHIRE, ENGLAND 


— The — 


ENGLISH PARISH CHURCH 
AND ITS DETAILS 


By 
Robert M Blackall 
Measured Drawings and Photographs by the Autha 


CHURCH AT CHIPPING Sopsury, 
(GLOUCESTERSHIRE 
IN THE little parish church at Chipping 
Sodbury in the southeastern end of the 
Cotswold district we find the fully 
developed type of parish church plan. 
The clergy has grown so that it needs 
three apses and the central nave has been 
enlarged by two aisles. There is a side 
entrance to the apse for the clergy and a 
side porch for the congregation. The 
tower, which is placed on the center axis, 
has no door to the outside. A small door 
has been placed below the window in the 


for early communion, and another on the 
left-hand aisle for passage directly from 
the nave to the church-yard outside, pre- 
sumably for burials. The church will 
seat approximately 200 people, but un- 
fortunately it has gone through a Gothic 
restoration, taking away some of the 
quaintness of the English parish church. 

The forms and the arrangements of the 
English parish churches vary according 
are of monastic, collegiate or 

The parish type, which is 
the town type, as it is 
primarily by the town, is 


as they 
parish type. 
also. called 
supported 


right-hand apse for the people to enter always arranged to accommodate the con- 
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CHURCH AT CHIPPING SODBURY, GLOUCESTERSHIRE, ENGLAND 


Measured and Drawn by Robert M. Blackali 
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gregation for whose benefit the services 
are carried on, in contrast to a monastic 
church, which, except in some cases, does 
not contemplate a congregation. The 
monastic and collegiate church require 
considerable space at the altar end of the 
building, with seats for monks or the in- 
corporated clergy, these seats being 
known as stalls; but the parish church is 
primarily for the congregation, and we 
find always the congregational part—that 
is, the nave and aisles—enlarged first, 
with the apse enlargement coming last 
and usually, as in the case of Chipping 
Sodbury, used both by the clergy and by 
the congregation. In Chipping Sodbury 
the right-hand apse is a morning chapel 
or communion chapel, and not an apse in 
a strict sense. 


THe Cuurcu oF St. EpMunpD’s, 
SALISBURY 


In the Church of St. Edmunds at Salis- 
bury, we find the Parish House developed 
to the fullest. Not only have two aisles 
been added, giving the three aisle church, 
but two chancels have been added to the 
main chancel, which project beyond the 
end of the original building. 

This church will accommodate approxi- 
mately five hundred people, and like the 
church of St. Thomas, also in Salisbury, 
marks the final development of the Eng 
lish Parish Church plan. It will be noted 
that the tower is on the axis to the rear, 
that there is no balcony as in the later 
churches of the 17th century and that all 
the seats are on the floor. This type has 
come down to the United States in our 
Colonial church. 

In section, we see three distinct roots, 
which is like the church at Chipping Sod- 
bury. This is unlike St. Thomas, which 
is of later date and has one pitched roof 
over the nave and sloping roofs over the 
aisles. St. Edmunds has only a nave 
arcade with no clerestory. 

The material of this, like most Eng 
lish churches, is field stone finished and 
cut with smooth joints; in fact, it is more 
a small parish church type than St. 
Thomas, although both are similar in 
plan. The wall thickness is 2’-8”, except- 
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ing under the tower, where it is 3’-10”. 
lhe aisles are 19’-3” in the clear: and the 
nave is 28’-4” wide. 
St. THOMAS AT SALISBURY, 
WILTSHIRE 


Like St. Edmunds, also in Salisbury, 
St. Thomas is a good example of the 
fully developed English parish church. 
There is a nave, two aisles, and three 
apses. The clergy have been obliged, due 
to the increased number of people, to have 
a side chapel, which is placed in one apse, 


and a morning chapel in the other. The 
latter at present is not used, being more 
tor storage space. The tower is placed 


on the side 

In the church at Chipping Sodbury 
mention was made of the monastic, col- 
legiate and parish, or town, churches. 


CHURCH OF ST. EDMUNDS, SALISBURY, 
ENGLAND 
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CHURCH OF ST. EDMUNDS, SALISBURY, WILTSHIRE, ENGLAND 
Measured and Drawn by Robert M. Blackall 
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CHURCH OF ST. EDMUNDS, SALISBURY, WILTSHIRE, ENGLAND 
Measured and Drawn by Robert M. Blackall 
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CHURCH OF ST. THOMAS, 


Measured and Drawn 


lhe 
important parish 


parish church, and especially the 
or civic church, exists 
apart from the cathedral in all the cathe 
dral cities. St. Thomas, belonging to the 
lath century, is situated in a cathedral 
town. It was during the period in whick 
St. Thomas was built that the town 
church was supplied with a class of 
fittings that affected their plan and 
arrangement, and to which municipal 
insignia were often added. Chantry 
chapels, containing usually an altar or a 
tomb, were sometimes built between pairs 
of the interior arcades. The name is con- 
nected with the French “chanter” and 
refers to the singing of the masses. with 
which the chapel itself became afterwards 
identified. An endowment secured in per- 
petuity the services of the chantry priest 
The town church of St. Thomas possesses 
27 of these chantries, built by the civic 
guilds, and there are gay and picturesque 


hy. 


ional Drawing 


SALISBURY, 


WILTSHIRE, 
Robert M. Blackall 


ENGLAND 


doings on the occasion of guild festivals. 

The roofs of both nave and aisles are 
excellent examples of fine wooden ceil- 
The nave roof has a king post truss 
with wooden brackets supported by 
wooden carried down to stone 
columns, which set on the top of the nave 
capital. The ceiling between the trusses 
is paneled and at the center of each truss 
are carved figures, presumably angels. 
The aisle roof has sloping beams with 
coffered ceiling, all molded and left in the 
natural color of the wood. 

At the end of the nave, over the chancel 
arch, is a fresco of “The Last Judgment,” 
The elevation 


ings. 


pr Sts, 


which has been restored. 
of the bay shows a late Gothic order, 
where the arches are slightly pointed, and 
the curve is divided into trefoils. There 
is no triforium, the clerestory and the 
nave arcade being designed as one unit. 
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CHURCH OF ST. THOMAS, SALISBURY, WILTSHIRE, ENGLAND 


Measured and Drawn by Robert M. Blackall 
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y KWAN MESTROVIC SCULPTORSARCHITECT 


as, 
KINETON 


rHeE chief constructive art forces 
Mestrovic ( Mesh- 
sculptor-archi- 


(ONE O} 
in the world is Ivan 
trovitch), the Jugo-Slay 
tect who began life as a shepherd-boy and 
is now potently influencing contemporary 
life by his revelations of new truth and 
beauty. This artist speaks in a way which 
can be understood by those to whom art is 
a reality and not a mere accomplishment. 

Ivan Mestrovic in 1915, when I first 
knew him, was a quiet grave man, for he 
was an exile from a war-devastated home 
and studio and was intent on the revela 
tion of the sufferings of an aspiring 
national spirit. He is a Croat, born in 
1883 at Otavice in the Dalmatian High 
lands. In these mountain valleys he tended 
sheep; carved familiar objects in stone 
and wood and filled his mind and stirred 
his imagination with the myths, history 
and poetry of Serbo-Croatia. This seed- 
ing was to have a rich flowering time. 
When he was eighteen he became a mar- 
ble-carver’s apprentice at Spalato, and 
gaining a municipal scholarship, passed 
thence to the Vienna Academy of Arts. 
Vienna the new art- 
movement then. 

At the academy Mestrovic made rapid 
progress, but outside he made more pro- 
gress of a less academic character, for no 


was the centre of 


academy could seriously modify so orig 
inal a mind. In 1897 the more forward 
artists of Vienna had resolved to found 
the Secession and their freedom soon re- 
sulted in license, but Mestrovic, with 
characteristic sagacity, failed on the side 
of the license of the secession as he had 
done on the side of the academy. He 
made use of both: neither did him any 
harm. At no time has he been academic ; 
he has and is, and always will be tradi- 
tional ; but a tradition of a country not of 


PARKES 


a school is what has influenced and mas- 
tered him. He has remained stubbornly 
Slav. The Slav spirit has always shown 
in his work and at one time it was mis- 
understood and even unappreciated ; look- 
ed upon merely as one more exuberance 
of Tart nouveau. It was not, was 
supposed, Austrian decadence; it was in 
point of fact new life, new vision, new 
inspiration. Mestrovic is no Rodin; he is 
sound where Rodin tended to weakness ; 
he is sure where Rodin faltered. Rodin 
came at the end of a decaying period. 
Mestrovic has come at the beginning of a 
pristine and fecund one: he is one of its 
most significant and symptomatic signs. 
He began to exhibit at the Secession in 
1902 in the second year of his studentship 
and proved that the Vienna Academy or 
any other could not seriously modify his 
individualism. Neither the effect of the 
tradition nor the teaching were very con- 
siderable for he was a teacher himself and 
never a follower, and when he emerged 
into the arena of European art, it was as 
a master and an original artist. 

No one had ever seen such work as his: 
it had several characteristics that little of 
the sculpture of the time possessed and 
the foremost was passion. The frail per- 
sonality was quivering with the tempestu- 
ous desire of expression; within it was 
an uncheckable motive-power to do what 
the pressure of the spirit commanded. 
There were only physical obstacles to be 
overcome ; the spiritual offered no difficul- 
This spiritual obsession was com- 
pounded of three faculties: the national, 
the religious and the artistic. Patriotism, 
after 500 years of repression, still burned 
with a clear flame in the Serbian artist’s 
breast. It was nurtured by his deep relig- 
ious feeling, and when his art education 


as 


ties. 
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was finished, he was prepared to give his 
spiritual message to the world in concrete 
form. 

His evangelism began when he was 
little more than 20. As early as 1906 he 
was represented in England at Earl's 
Court in the Austrian Exhibition; in the 
following year he was showing at the 
Autumn Salon in Paris; in 1910 at the 
Vienna Secession—the exhibition of the 
Free Artists—but it was in 1911 that his 
greatness startled Europe at the Rome 
International Exhibition. 

Southern Slav Art—the art of the 
Serbs, Croats and Slovenes—emerges in 
the twelfth century, in an architecture in 
which Byzantine and Romanesque form 
a union. Late in the century sees the be- 
ginning of sculpture on the churches ; this 
is followed by metal-work within. These 
activities became obscured by the Turkish 
conquest, but the love of art was never 
successfully stifled in the Slav breast. The 
peasants continued its cultivation, and 


there was a revival when Italian influences 
penetrated in the fifteenth century, as may 
be seen in the churches of Carinthia, and 


other influences from further afield, of 
the seventeenth century, may still be noted 
in buildings of Zagreb and other cities. 
The renaissance at the beginning of the 
last century when the resurgence of nat- 
ional independence appeared was notable 
in frescoes for the churches, developing 
into portrait painting ; sculpture only made 
a late appearance. At the Austrian ex- 
hibition in 1906 in London, the first im- 
portant Serbian sculptor appeared ; it was 
Mestrovic, a young man then of twenty- 
three, for although his compatriot and 
fellow-sculptor, Toma Rosandic, is a little 
older, he was not represented then. The 
Dalmatians have always produced artists, 
and Mestrovic, Rosandic, Penic, three of 
the most important, are all sculptors, for 
the Dalmatian artists have ever been car- 
vers of wood and stone. Many have been 
architects, too, from the celebrated Rade 
Borovic of the fourteen century to Ivan 
Mestrovic of the twentieth. The cathedral 
at Spalato, almost entirely designed and 
built by native artists, with its celebrated 
great carved door of wood, is only one 
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example of the union of the sister arts. 

It was as sculptor-architect that Mes- 
trovic came upon the European scene with 
the concrete evidences of his great inspir- 
ation of the Temple of Kosovo, the great 
Serbian national monument in embryo; 
the collection of many pieces, fragments 
and details all designed by Mestrovic and 
made by him and his friends and pupils, 
to commemorate the return of the Serbian 
nation to its liberties; liberties which had 
been lost on the great “Battlefield of the 
Blackbirds” in 1389, when the last Serbian 
Tsar and the mediaeval Serbian Empire 
fell to the Turks. In 1912 the pious 
patriotic aspirations expressed in the 
model and details of the Temple of Ko- 
sovo were vindicated ; the prophecy it was 
designed to foreshadow came true when 
the Serbian army, after the battle of 
Kumanovo, marched into the ancient capi 
tal, Uskub. Since then much has happen- 
ed and the Serbs and Croats and their 
sister-provinces have merged into the new 
nation of Yugoslavia. 

The temple has had two presentations : 
the first was at Rome, the second at Lon- 
don. In the former case the Serbian Pa- 
vilion of the Exhibition was designed so as 
to be a presentation of the temple itself ; 
in the latter there was a great wood model 
with details of architecture specially con- 
structed so as to feature the whole edifice 
when complete. No trouble was spared by 
its creator. From these two presentations 
a concrete idea of the temple may be ob- 
tained. A loggia leads to a domed en- 
trance hall in which the huge statue of 
Marko Kraljevic, the most important of 
the Serbian-national heroes, on his great 
restive charger Sarac, is placed. The 
walls of this chamber consist of panels in 
which torsos of Turks are placed, and 
above, a frieze of Turks and Serbians in 
warlike action. Two archways lead from 
the chamber, decorated with the heads 
designed as grotesques of Turks set in 
double rows of panels. The steps leading 
from the chamber are guarded by figures 
of captive Serbians with long beards, in 
their dejected attitudes suggesting an ap- 
proach to the breaking point. All these 
things symbolizing the suppressed physi- 
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THE RACIC MORTUARY CHAPEL, CAVTAT, NEAR RAGUSA CZECHOSLOVANRIA 


Ivan Mestrovic, Architect-Sculpte1 
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Porch Showing Angel Caryatids 
THE RACIC MORTUARY CHAPEL, CAVTAT, NEAR RAGUSA, CZECHOSLOVAKIA 


Ivan Mestrovic, Architect-Sculptor 
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cal and emotional fury of an as yet 
ineffective race. Once inside the temple 
it becomes a Pantheon in which all the 
heroes and heroines of the Serbian nation 
are enshrined and all the trials and virtues 
represented in great statuary and reliefs; 
in magnificent realistic figures of typical 
Slav men and women, and always with a 
strong and strange religious fervour which 
coalesces with the national fanaticism. All 
this was in the mind and blood of Mestro- 
vic when he made the great wooden model 
of his temple. The model was first exhib- 
ited in Belgrade and was at once accepted 
as the national expression of Southern 
Slav aspiration held throughout the cen- 
turies. It was then seen in Venice and 
Munich; later in Rome and then in Lon- 
don, some seven years after the Bosnian 
crisis of 1908 when the artist first con- 
ceived the idea of converting and concen- 
trating the whole of the Slav national and 


religious aspirations into architectonic 


form in stone, 
The great pieces of architectural sculp- 


ture begin on each side of the steps; 
colossal figures and groups. 


As _ repre- 
sented in London there were twelve great 
allegorical and symbolic plaster figures 
serving as caryatids in the atrium leading 
to the central hall, types of Serbian wo- 
manhood ; two huge groups in marble and 
four in plaster of “The Widows of 
Kosovo,” or “The Mourning Widows,” 
to be seen between the caryatids, while at 
the end of the vista there was the great 
winged Sphinx in the sanctuary of the 
Temple, a symbolic figure of the destinies 
of the Southern Slavs. 

Here also were the huge torso and col- 
head of Milos Obilic, one of the 
“most noble and vehement of the Heroes” 
who stole into the Turkish camp on the 
eve of the battle of the Blackbirds and 
slew Sultan Murad, the invador of the 
Slav territory, in his tent. 

The series of Serbian Heroes was ex 
tended by the inclusion of the fine head 
of “The Frowning Hero,” Serge. 

Another hero is the “glorious” 
hinice Ban, whose marble 
happily permanently homed at 
Kensington Musuem. 

This exhibition at the Victoria and Al- 
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Bronze Double Doors 
MORTUARY CHAPEL, CAVTAT, 
RAGUSA, CZECHOSLOVAKIA 


Architect-Sculptor 


PHE RACK 
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Ivan Metrovic, 


bert Museum in London was a revelation 
not only to the British public, but to the 
artists. Some of the papers cried out 
about what they called the indecency of 
certain of the widows and other figures; 
while the artists and especially the sculp- 
tors felt their art outraged. But all it 
amounted to was that Mestrovie had 
dared to portray nature as it is and not 
show it behind a veil of sentimentality, 
and had asserted the essential unity of 
architecture and sculpture. He had gone 
back to the spirit of Archaic Greek and 
gyptian work. He had dared to think; 
dared to impart to marble, stone, wood, 
bronze and even plaster, an idea; dared 
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Interior Showing High Altar 
THE RACIC MORTUARY CHAPEL, CAVTAT, NEAR RAGUSA, CZECHOSLOVAKIA 


Ivan Mestrovic, Architect Sculptor 
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to make sculpture that was not an eternal 
copy of previous sculpture. He showed 
that the old way the new way for 
sculpture and architects to travel in and 
he is travelling in it himself. 

Mestrovic is not merely a_sculptor- 
architect ; a de 
signer, he is a 
maker. He 
works with his 
hands well 
with his 
head. He isa 
craftsman who 
hews stone, 
carves marble, 
cuts wood and 
plaster, and is 
by no means 
contented with 
the craft of 
modelling in 
clay, which sat- 
many 
sculptors. Much 
of his large 
work is mod- 
elled, but he 
carves in wood 
himself wtth a 
vehemence 
which marks 
him essen- 
tially  glyptic. 
Some of the 
finest and most 
individual 
works are those he has carved in wood. 
such as the reliefs of “The Deposition 
from the Cross,” statues and groups in the 
round like his Ecce Homo, “Angels in 
Sorrow,” and “Angels in Joy” of his 1924 
-xhibition at Fine Arts Society in London. 

Religion allied to patriotism is, as I 
have said, the essence of Mestrovic’s 
spirituality. In this last London exhibi- 
tion were a “Mother and Child” and 
“Angel Gabriel” in marble, and a ‘Ma- 
donna and Child,” and a “Head of 
Christ” in bronze. The importance of 
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these single pieces is, however, trans- 
cended by the Mortuary Chapel at Cavtat, 
near Ragusa, which Mestrovic finished mn 


1922. This is a monument to his spirit- 


Mortuary 
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uality as well as to a consistent architec- 
tonic conception carried out in all its 
details of design and erection by a single 
artist. Mestrovic in this has risen to an 
interesting occasion and a great oppor- 
tunity. In England and America such a 
form of archi- 
{tecture is rare, 
but on the 
Continent of 
Europe it is 
not uncommon. 
It has the ad- 
vantage of be- 
ing the occasion 
of some of the 
best combined 
plastic work 
the Continent 
from time to 
time provides. 
The Racic 
chapel is, how- 
ever, altogether 
exceptional 
being the work 
of one artist. 
The chapel is a 
simple and in- 
timate monu- 
ment, full of 
the religious 
zeal which has 
actuated its cre- 
ator throughout 
his life. It 
impressive vet 
chaste and peaceful, in spite of its con- 
spicuous sculpture, and its situation is of 
the utmost natural beauty, on its almost 
island site. It stands near the end of a 
peninsula and faces magnificent mountain 
ranges. It is erected to the memory of a 
Ragusan family of the name of Racic and 
includes sculptured standing effigies of 
the father, mother, son and daughter. 
The latter originated the idea and the 
mother, who died last, commissioned 
Mestrovic to carry it out, which he did 
during the years 1920-22. 

The building is of local stone, Bracca, 
and Dalmatian marbles, and the sculp- 
ture is of the same stone and bronze. It 
is 16 metres by 14 metres, and 9% high. 
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Chapel of St. Rochus 
THE RACIC MORTUARY CHAPEL, CAVTAT, NEAR RAGUSA, CZECHOSLOVAKIA 


Ivan Mestrovic, Architect-Sculptor 
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octagonal, including four compartments, 
thus securing a cruciform plan which in- 
cludes the porch, the altar and north and 
south chapels; a cupola roof embodies a 
lantern bearing an angel in bronze, and 
within the beautiful bell sculptured with 
bas-reliefs of saints and a Pieta, the in- 
ner roof of the 

cupola deco- 

rated by many 

small angel 

heads mn 

the alternating 

cubes of stone 

of which it 
built. Beneath 
the crypts, 
marked by 
symb hic stat- 
ues on the walls 
and bearing the 
of the 
commemorated. 
The marble 
floor 
lated, and rep- 
r nts 
symbols of the 
evangelists and 
the signs of the 
planets. 

EK xteriorly 
the chapel pre- 
sents an almost 
plain mass of 
cubes of stone 
broken the 
porch. which in- 
cludes twoelon- 
gated caryatids 
of angels with folded hands, supporting 
a plain architrave and a pediment with a 
carved moulding. Another decorated 
moulding with a sheep motive forms the 
base of the cupola, which itself consists 
of plain oblong slabs of stone overlap- 
ping like shingles, and this is surmounted 
by the arcaded lantern with the angel in 
cruciform. 

Five steps in the porch lead to the large 
bronze double doors, with four figures of 
Slav saints in low relief, with the sym- 
holical snake beneath the feet of the two 
lower. Around this double panel is a 
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border with medallions, contained in a 
continuous spiral, of various other saints 
and the signs of the zodiac. 

The interior is illuminated only from 
the cupola and six small windows at the 
sides ; the natural light is but dim, and the 
altar, recessed in the western elongation 

of the chapel, 
is lighted by 
four large can- 
in spiral 
candlesticks on 
The 
the 
consists 


dles 


consoles. 
front of 
altar 
of a large low 
relief of the 
Descent from 
the Cross. On 
each side the 
walls above are 
occupied by re- 
cessed high re- 
liefs of three 
male nude 
figures playing 
on musical in- 
struments. The 
Mother and 
Child group is 
mounted on a 
cubic base 
decorated with 
a low relief of 
the winged 
Lamb of God, 
and the head 
of the Mother 
reaches to the 
roof, which is 
carved in small panels of angels’ heads 
and billing doves. On the side walls are 
reliefs of angels with elaborate wings, 
each holding a child, their heads reaching 
to the spring of the roof. 

The two chapels are only slightly illu- 
minated by small slit windows, and one 
of them is the Chapel of the Crucifixion, 
the back wall of which bears the gaunt 
Christ, flanked by large candelabra on 
brackets carved with angel-heads. On the 
side walls are two reliefs of members of 
the Racic family. The design is repeated 
in the opposite chapel of St. Rochus, a 
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PRAYER ON THE MOUNT OF OLIVES 


Wood Carving by Ivan Mestrovic 
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“TEMPTATION” 


Wood Carving by Ivan Mestro 

tall figure with water-bottle and staff, and 
at his feet a seated hound licking his leg 
in devotion. 

The whole work is a harmony in de 
sign. It is symbolic in its conception, for 
its materials are those of the land in 
which it is built; its construction is the 
outcome of its author’s passionate nation 
ality : the type-figures of its plastic aspect 
are those of the Southern Slav, seen in 
other sculptors of the country as well as 
in Mestrovic. It is a chapel of death, but 
it is a chamber in which the continuity 
of life and the eternity of religion are 
welded into a single proposition. It has 
its general spiritual significance, for al- 
though it is not a great monument such 
as a Gothic cathedral, seeing that it is the 
work of a single artist, it is an indication 
that the flame of art is still burning; the 
force of original creation still actively at 
work in man. 
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The chapel is more original in its details 
than in its whole conception, although 
there are no obtrusive reminiscences about 
it. In certain details, however, where the 
artist has been less than himself he has 
done himself less than justice. The pal- 
mette design of the carved moulding of the 
pediment is quite derivative and more- 
over its decoration is quite superfluous. 
Where, however, as in the sheep motive 
of the moulding of the cupola, even de- 
spite its Egyptian suggestion, he has for- 
gotten previous decoration, he is truer to 
himself. Inside the two lateral chapels 
the palmette design introduced into the 
ceiling moulding is even more incongru- 
ous, for it has no real relation to the 
motives used in the rosettes of the ceiling 
itself. These are small blemishes on an 
otherwise consistent homogeneity. 

Mestrovic is not only patriotic and re- 
ligious, he is ardently pagan at times, and 
such works as his splendid marble relief 
of “The Dancing Woman,” seen in 1915 
at South Kensington, sufficiently denotes 
this, as well as his love of pure beauty, 
expressed in natural line on concrete 
form. He is a psychologist, too, and his 
analysis of character is to be seen in his 
portrait busts of which he has made many 
in bronze, the stooping Rodin, the digni- 
fied Bistolfi, the charming artist's wife, 
the impressive artist’s mother are fine 
examples, and in the 1924 exhibition 
where bronzes of Lady Cowdray, and 
Lady Cunard in the somewhat mannered 
style he adopted when making portraits 
in England, a mannerism not to be con- 
fused with the essential stylistic qualities 
of his national and religious pieces. If 
Mestrovic is a considerable thinker, his 
intellectual faculty is by no means exer- 
cised at the expense of pure beauty, for 
his expression of his ideal of beauty is 
original as is the case with all great ele- 
mental artists, and he is making to the 
world a new revelation of the beautiful 
as well as the true. He is an asset in 
contemporary civilization, and having 
achieved a European reputation, should be 
known to the larger world, and particu- 
larly to those who care for the arts and 
are eager to know of the symptoms and 
manifestations of the great artistry of the 
period. 
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THE DOORWAYS OF 
PENITENTE LAND 

\n interesting trace of Spanish tradition 
in the architecture of our southwest is found 
in the doorways of New Mexico’s Penitente 
villages. 

The Penitentes or Flagellantes 
a religious cult said to have originated in the 
third order of St. Francis. They live in sun 
baked adobe hamlets that dot the dreamlike 
Rio Grande valley. Though this region is 
said to be part of the land of “Majfana,” the 
Penitentes are too busy to realize the beauty 
of their little towns. 

There are crops of chili and frijoles to be 
harvested, there is laundry to be done on the 
little stone washboards lining the irrigating 
ditches, there are sheep and goats to herd as 
well as wool to spin and weave into the 
blankets that are so eagerly bought by the 
traders. But Signora or Signor will stop 
long enough to tell you, if you speak Spanish, 
of certain treasured possessions of the fam- 
ily. Perhaps he refers to a high posted 
bed, showing the arrow marks of the 
“Indios,” mementos of its hazardous passage 
up the Rio Grande; perhaps he refers to an 
elegantly carved chest that brought silks 
from Old Spain; but best of all is the door. 

With the gentle courtesy of the grandee, 
Signor will show you his door. It was made 
by his great grandfather, he explains to you, 
and this house, the one in which he lives 
is his great grandfather’s “honeymoon house,” 
the home to which he brought his bride so 
many years ago. 

It was not so easy a matter for Signor’s 
great grandfather to make his elaborate 
doorway as it is for a carpenter of the pres- 
ent day. The many mouldings were hewn by 
hand and nailed to the board foundation 
by wooden pegs. The completed door swings 


belong to 


solid log 


formed by 


hinge carved from a 
threshold is 


on a pivot 
In many 
one of these logs peeled and half submerged 
in the earth. The lower end of the pivot 
hinge is shown in the photograph of the 
opened half door of the Sanctuario at 
Chimayo. 

The Chimayo Sanctuario entrance is dif- 
ferent in most of the church 
doorways in Land. In 


cases the 


design from 


Penitente most of 


them the cross ts the dominating motif 


overshadowing feature of 
For the Penitentes 


as it is the 
the lives of the people. 


Rear door of church at Truchas 


[186] 





TI: IRCHITECTURAL RECORD 


Fernando Lopez who has painted his own 
name in the pattern on the door. Nor is 
he the only one in the village who has been 
brave enough to paint his ancestral doorway. 
One is picturesquely done in bright green 
and white, others in blue and white and still 
others in plain bright blue which is beautiful 
against the lovely color of the adobe in the 
sun. The entrance to the building used as a 
school house at Cordova is painted white with 
two squares of moulding near the top that 
have been outlined in blue. But the most 
pleasing fine old doorways are those that 
have been left to the action of the weather. 
While nearly all the conscious art of these 
early workmen seems to have been expended 
on the outside doors, those on the inside have 
achieved, sometimes through accident, a suc- 
cess that is as surprising as it is complete. 


ee ee era Steel mn 


ad 


Some thresholds ar i peeled log 


earth 


interpret the Scriptures with a degree ot 
literalness that 1s amazing to the complicated 
modern individual. As Signor speaks to you, 
you see the faint purple cross tattooed un- 
der the skin of his forehead, and you know 
that he has labored under his unspeakable 
burden up the thorny path to the crucifix 
on the hill. 
The cross can be traced in the patterning 
of the Trampas churchyard gate as well as 
on the entrance to the church itself. Some- 
times this motif is so altered as to be scarcely 
recognizable, as is shown in the rear entrance 
to the church at Truchas. 
The “maestro” or the school teacher at 
Cordova will show you his front door, which 
is a slightly simplified copy of the Truchas 
rear church door. A few houses beyond the Opened half-door of Sanctuario at Chemayo. 
schoolmaster’s, is another, belonging to one Pivot hinge shows at bottom 
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Gateway to the 


The doorway leading from the little reat 
room of the Sanctuario of Chimayo is made 
of upright boards that are painted 
blue. The steps leading to it and the floor 
are colored with “tierra amarillo” or earth 
vellow that is practically identical with yel 
low ochre, while the walls are of the white 
mineral earth that reflects so many 
colors in the half light of a room. Our Lady 
stands in a little “nicho” at the right smiling 
blandly down upon her floral offerings and 
the devotions of the faithful. The door it 
self is only about four feet six inches high, 
but it is so cleverly arranged that it forms 
an interesting decorative feature and greatly 
adds to the charm of the whole room. 


bright 


pearl 


BonNEY R. GAASTRA 


A NOTABLE DISCUSSION 
ON RENDERING, AT THE 
ARCHITECTURAL LEAGUE 


At a recent meeting of the League the above 
subject was discussed from a variety of angles, 
covering the psychology of effect, the de 
velopment of scenic quality with an advan 
tageous impression of scale; and the various 
media and processes available. The walls of 
the main meeting room were hung with repre- 
sentative examples collected under the direc- 
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Birch Burdette Long, the 
About 150 members attended the 
lhursday night dinner, a number which was 


tion of 
renderer. 


veteran 


increased to about 200 at the subsequent dis- 
His famous renderings and literature 
qualified H. Van 


(ex-president and founder of 


cussion. 
on the 
Buren Magoniglk 
the Thursday meetings), 


subject eminently 


tor leading the debate 
The rendering profession was represented | 
such eminent as Jules Guerin, Bir¢ 
Hugh Otto Eggers, Cheste1 
Price, Otto Langman, and others. The chair 
which the dis 


ry 
xponents 
Long, Ferriss, 
man explained the direction 


cussion might follow for the enlightenment ot 


those who came for information, enlivening his 
introduction 
explained that as the usual tendency was one 


with quips and persiflage. He 


proffered by the 


of accord with any 


speakers he had invi “gerton Swartwout to 
attend, in order that 


subject might be 


opposite points of view 


upon any forth 


oming; it 


Door embellished with black and white paint 
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that Joseph Pennell was 


must be explained 
| ot the ex- 


not expected Che general scope 


bition was then pointed out, showing how it 
ered the ispects of rendering; it 


\cademi 


which limestone 


numerous 
included examples of the type with 
precisely projected shadow, in 
was depicted in its most immaculate condi 
ion, resplendent beneath those air-brush skies 

popular in the more serious 


competitions ; 
e picturesque version was also there in care 
ilculated déshabille; and the 
atmospheric disturbance 


dramati 
with chron The 


1 


media were 


etching, lithogr 


character- 
verbal c- 
H igh 


ipparel tly 


with 

general experience, but 
a profound and bril 

on the art and _ policies of 
rarely that the membership 
as had the privilege to 


subte t handled in So 


hear 
the T 


any professional 
much 


ough and masterly a manner, with so 


Pp ce ‘learly re- 
valuable experience so treely given, Clearly re¢ 
duced to terse He possesses a 


remarkable capacity for dissecting his problem 


expression. 


ind diagnosing its abstract requirements with 
the material purposes with 
He explained 


the aim to achieve 
out any depreciation in artistry. 
the necessity of stimulating specific reactions in 
, observer with graphic 
of any scenic capacity 


| 

the imagination ct the 
statement; the emphasis 
in the architectural scheme; and the considera 
tion of chiaroscura with reference to scale and 
He related an interesting 
with the 
which 


the concept of mass. 
purpose ol 


should 
he blue print, 


investigation prosecuted 


ascertaining the relation exist 
between the scheme as stated on 
nd the proportional impression of the structure 
in its rendering [he experiment was made 
with the Woolworth Building; the first draw 
accord exactly with the di- 


prints; the 


ing was made to 
upon the blue 
building itself; and 
architect's 


artist's 


mensions recorded 
second was made from the 
a modification of the 


with the 


the third was 
dimensions made to accord 
concept of the impression of scale which such 
upon 
produced 


though 


] the observer's 


a building make 


result 


should 


imagination The was dif 


terent in each 
modesty prevented him from stating which o 


case; and Ferriss’ 


+ 


the three was most satisfying, his hearers all 


; 8 0 - : 
arrived at the same conclusion As illustrative 
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aphy, 
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of the he related 
Was Com- 
missioned by two parties to make drawings of 


the same building, 


tribulations of the renderer, 
an amusing experience in which he 


one, the manufacturer of its 
terra-cotta, and the other the plate-glass manu- 
facturer. His individual concept of 
nificance of the structure pleased 


individual’s 


the sig- 
neither, as 
in the former imagination the 


building consisted exclusively of 
lat of the latter it was composed 
plate-glass. Many and 
points were brought out by the 


speaker, but f 


terra-cotta, 
whereas in tl 
entirely of 


valuable 


amusing 


as he is to write his remarks for 
publication in brochure form by the League, 
we will refrain from anticipating them further. 
Ferriss Birch Long, who 
touched much too briefly upon his lithographic 
work to satisfy his audience. The 
exhibited 

mirable both composition, 
the expression of detail and atmospheric con- 
tent; the skillful manner in which the focus 
st was manipulated, and the informa- 
character of the detail reminded one of 
the feeling of that great lithographic master, 
David Roberts. His lithograph of the Tribune 
Building of Chicago is a rare and distinguished 
example of architectural rendering of the high- 
est type; it stands detached from its original 
purpose through the delicacy and force of its 
artistic and technical 
This meeting was typical of the activity of 
the Architectural League. Through the de- 
termination of that Society to suppress any 
symptom of Academic hard-shell, it has be 
ome the recognized clearing 
for element of 


was followed by 
pre ofs 


which he were in every way ad- 


in textural quality, 


LeT¢ 


achievement. 


ideas 
the profession. 


house of 
he younger 


t 
t 
lhe League realizes clearly that we are enter 


ing upon a critical stage of artistic evolution 
in this country, and that those vital and radical 
changes which are bound to assert themselves, 
will originate with the younger element, who 
must have opportunity to test their ideas in the 
f open discussion. 


Leon V 


SOLON 


THE CLASSIC IN THE SKYSCRAPER 

The classic style is not merely a matter of 
certain details, like the Orders, as some people 
seem to think. It is essentially one of geomet- 
rical simplicity and clarity of form. The 
ancient temple, square or circular, was en- 
closed by a single unbroken bounding line. The 
primary effect of the Monument of Lysicrates 
is due, not to its delicacy of detail, but to its 
orderly variety of simple centralized masses, 
square below, circular above. 

The return to this elementary uniformity and 
harmony, rather than the reversion to Renais- 
details, was the essential 


sance or antique 
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characteristic ot 
the movement led 
by McKim, Mead 
and White in the 
‘eighties. In the 
Boston 
they used that un- 
broken, uniform 
which 


Library 


facade 

Guadet had 
saying would 
have such a great 


been 


effect, by contrast 
to the Beaux Arts 
system of charac- 
teristic emphasis 
In the Columbia 
Library and many 
other works they 
revived the cen 
tralized scheme of 
compositi n 

They and their 
followers, in the 
earlier years, ap- 
plied the principle 
chiefly in the pub- 
lic and domestic 
buildings of ordi- 
nary height. 
When they finally 
came to the high 
building, about 
1908 to 1912, they 
yrought with them 
the 
clarity and order 
i treat 
fenes- 


lesson of 


Thiersch’s Restoration 


in surface 
ment, in 
mass In the Fifth Avenue 
returned to unbroken planes 
Municipal 
3uilding, under different conditions, they at- 
tempted a centralized upbuilding of masses 
When the Zoning Law demanding 
broken masses, the these 
readily have taken on a “picturesque” 
larity and a symmetry. It was the force of the 
classical tradition that, instead, kept them 
geometrically simple, and subjected them to 
balance and measure. In the Fisk Building it 
is a grandiose symmetry, in the Shelton and 
the Fraternity Clubs it is a centralized group- 
ing of rectangular masses only in one case, of 
octagonal forms also in the other. To speak 
of such buildings as different in “style” is to 
limit style to the most superficial of details. 
In the lower stories of the Shelton and of th 
Park Lane, for instance, the motives and dis- 
position are identical. Though the profiles of 
capitals and mouldings may be suggested by 


tration, and in 
apartments they 
and equalized proportions. In the 


came, 
variety of might 


irregu 
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antique forms in 
one, by mediaeval 
forms in the 
other, both build 
ings are alike 
the 


and 


classic, in 
broad scnse, 
highly modern 
When we think 
tower we 
tend to 
ta Goth 
We forget 
there 


ot a 
somehow 
think 
tower 
that 


vol 
sucn 


was 
a thing as a 
classic tower 

one of the great- 
est of all 
indeed, in 
Pharos. | 


trom myth, as we 


time, 
the 


reed 


see it in Thiersch’s 
restoration, the 
Pharos might give 
us inspiration for 
our own problems 

ve a low sur 
rounding structure 

might stand 

a “one-and 
one-half 


district” ) 


times 
towers 
tall square shaft, 
diminishing to an 
‘tagon and then 
a circle Im 

N ot 
more so than the 

Metropolitan, the 

Municipal, or the Tribune towers. When shall 
we learn its lesson of variety in utter simplicity ? 
isk 


practical 
at Alexandria 


KIMBALI 


SPANISH DETAILS, DRAWINGS, 
PHOTOGRAPHS AND TEXT, BY 
WM. LAWRENCE BOTTOMLEY 


“Spanish Details’* is a portfolio of 105 
plates with descriptive captions, partly photo- 
graphs and partly drawings and elevations to 
It is more than supplementary to the 
volumes of Byne and Stapley. The plates, 
scales and dimensions should be valuable docu- 
ments to anyone interested in Spanish architec 
ture, whether gardener, sculptor, interior deco- 
rator or architect. As far as I know, no other 
book gives these data. The captions are intelli 
gent and analytic. Some of the most interest 
ing plates are from the Balearic Islands, notably 


scale. 


*Willam Helburn, Inc., New York, $15. 
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do 


is 


of Plate 31 The 


lands is peculiar and seldom re 


autiful 


the 


t 


rway his 
ot S¢ 


tory 
marked. 
It 


vic 


for urpose 


all too 
“the plan of 


yubt enoug! the 


Mr 


pretatory 


dk 


true 


Bottomley 


is n 1 I 


s 


1 
S nis 


in in 
brief 


Spanish building 


W, aS ay 


that 
tilal 


f t 


comment, a 


is derived om two sources, 


and 
that 
haracteristi 


ancient Rome 


the 
% 


Orient” 
A 


qualities of Span 


} 


ish architecture 


its 


dignity, 
ity and dis- 

ontrasted 
mantic 


] 
vivid 


a I! 


al 


Mmagina 


arc 


simplk 


irtaces that 


1] 


u 


t the rich 


ntr 7 


ition 


’ ] 
na 


aro 


\ 


iVs V 


ind 


be ause ( Mriental 


| ' 
the S 


these 


divergent 


It is not 
le as that 
patio 
the 


D 
All 


las 


ot 


t de 
| 


isa 


SVYVmm < 
. Duke 


rooms opening on 
the the few windows (if 
man, Moorish, Greek, in 


Asiatic 
t] 


} 
} the 


patio, any) on 


fact they 
Palaces in Crete 


street, are Ri 

and 

thes« 
rst, 


Mediterranean 
had 


demand, 


art 
s. which 
actual 


secondly » 


Babylon 
the 
seclusion 


kind of 


and Mn 
fi 
1 


sprang 


y 
x 


from ir coolness, 
for the 


suggested 


defense: 
that 


and am 


building expressed or 
these things 

But the Mediterranean climate 
Northern Italy differs from 
Spain in climatic effect almost as much as New 
if 
Ruskinian feelings about Italian baroque, 


1 
l 


s not all the 
same Central 


England and Southern California; and we 
have 
and find baroque abounding in Spain; if accord- 
ingly Spanish ornaments seems to us heavy and 
beside Italian; it may 
have not the environment. 
Spanish background is on larger 


aspect—wide plains, bleak moun- 
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and 


coarse 
assimilated 
a scale 


of a sterner 
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shadows and 


and shadow, 


mm) 


ain burning 


sun. The heavy 


he strong contrast between sunlight 
to this 


its contrast with the plain spaces of wall 


mie 


have 


nd 


alld 


S relation heavier decoration 


all 


glaring, 
diff« 
Italian language should trip more 

lightly the 


Spanish, with less 


climatic effects are not 


+; 


Italiat S( 


| 


th 
I 


It seems appropriate to th 
he 
than 
sonorou 
and even 
Italiat 
should 
slender 
map. JT] 
iard i 
mi 
than 
European. 


1 


a 


( Span- 
perhaps 
an Arab 
other 

He 


moun 


re like 


is ally 


l 


ar\ 


> i 


d 


\ 


\ 
\ 


countr 
harsh cl 
both 
and 


tamnous 
and 


mate 


a 


heat 
“Tce, fire 
hu 
Havelock E] 


tended 


produce 


nger,” i 
. 


“have to 


1 tough 


and dry race, ex 


- 


tremely sobe 


temperate in their 
vsical demands, 
stoical. 


ph 


ascetic, 
tor 


practical, ) 
[ with 


ide alize 


familiar 


+ 


work 


it, but with great 


reserves Oo! 


uenas, nov 


— energ\ 
Se ville . 


Tl 


he 
certain 


a, 


climatic 
of New England has refine- 
ment and delicacy about it, to which Colonial 
detail was related. here is more suggestion in it 
of Italy than of Spain. Yet many 
f Spanish style would harmonize 
with the surroundings of the bold 
coast of Maine than the thin delicate 
clapboard houses which look well further inland 
There are practically \merican 
houses overlooking the sea, and probably North- 
Colonial not be made to look well 
ed setting of the northern coasts. Span- 
especially suggestive for 
Indeed for outdoor 


quality a 


character 


t 
l 


istics < far 


better and 


austere 


no fine early 


ern can in 


oo 
SA 


the 
ish 


ru 
examples 
architecture on such coasts. 
living in courts or patios and gardens the 
features of a Spanish house connected with 
such living could well be adapted both in our 
town and in our country houses. 

Mr. Bottomley’s selections are made with a 


seem 
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certain consistency of feeling. Three-quarters 
of the examples are markedly simple and severe 
both in line and ornamentation, and in this 
leaning in his selection toward simplicity and 
restraint he doubtless had in view such 
as might be suggestive to American architects 

Black and white plates give but a poor and 
partial idea of the real effect of Spanish archi- 
tecture, for they leave out the color. One 
should go to Spain if only for the ironwork and 

The tiled plain 
Broken masses are in the de- 
tiles, foun- 


1 
vaiues 


the colored tiles. roofs are 
masses of color. 
floors, in the 


tains and walls of patios and gardens, in out 


decorated 


signs of 
side staircases and the dados of loggias 

Mr. Bottomley’s choices of subjects shows 
love of this color, as wellas of that imaginative 
detail. They are the selections of an architect, 
whose own work is imaginative and individual, 
to illustrate things that peculiarly interest him, 
such as the contrasts of massed decoration and 
plain spaces in the treatment of doorways 
Plates 29, 35, 36, 39, 40, 45, 46, 48, 50). 
color, his captions are so good, that 
wished he had supplemented the 
white in tl manner 


1? 


11S 


{see 


In the 
matter of 
it is to be 
black and this more exten- 
sively. 

There is perhaps no country in Europe now 
so rich in unexplored suggestion as Spain. The 
Spanish influence in this part of America will 


perhaps be along the lines which Mr. Bot- 


tomley’s emphasis of choice seems to indicate. 


in the contrast of massed design with plain 
surface; in a certain imaginative richness; in 
the increased taste for polychrome architecture; 
in respect to open air life in enclosed, or partly 
enclosed, courts and gardens; and, finally in 
respect to sea shore architecture. 

ArtHUuR W. CoLton 


GREAT STYLES OF INTERIOR ARCH- 
ITECTURE, WITH THEIR DECO- 
RATION AND FURNITURE 
BY ROGER GILMAN 


Just as there is more than 
writing history, so is there of treating arch- 
itecture, itself an historical record and evidence. 
The bare history are essential, but 
until they are invested with a human aspect, 
they make but little impression upon us. In 
no small measure the same is true of arch- 
itecture: we can of course admire its works 
for their sheer beauty alone, for particular 
qualities that appeal to the amateur or to the 
professional with his eye roving in search of 
plunder: there is little doubt, though, that 
when they speak to us of the lives once lived 
in and about them, of manners and ways and 
that caused them, our sensitiveness 


one way of 


bones of 


thoughts 
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to those beauties and qualities is both sharpened 
and mad discriminating. And ot 
crimination the architect of today, especially 
the American architect, forever 
he past, has unlimited 

Mr. Gilman, in his preface to “Great Styles 
Architecture,” disclaims the tracing 


more dis- 
borrowing from 


need. 


of Interior 
of historical development as a trespass on the 
field His aim is “to 
describe the point of view of 


t architectural history. 
stvles from the 
to enable the designer to get the feeling 
to the layman the de 


stvle, to bring 


eye and mind,” and he not improperly 
feels this aim to be new and inspiring. He has, 
picture of the growth 


however, at least in his 


f the french Renaissance and in his tracing of 


the development of English interiors from 
Tudor to little 
historical atmosphere, though with marked con- 
and no laboring of the point. That 
is, after all, but the fulfilling of his intention 
to lay before the reader “the human 
and its underlying principles of de 


otherwise accomplished very happily by 


Georgian, given no sense of 


ciseness 


aims of 
the style 
sign,” 
the luminous analysis of the characteristic ele 
each of the periods con 
them 


ments employed in 
sidered and the 
their relation to each other in composition. 
The book architecture, 
public and private, excluding the ecclesiastical ; 
Greek and Roman, because of their remoteness, 
and Gothic because of the meagreness of our 
information, are omitted. The field 
is that beginning just before the Renaissance 
and ending with the French Revolution. A most 
decided enhancement of the value and interes 
of Mr. Gilman's treatise arises from his account 
of the textiles used in connection with these in- 
teriors and of furniture that belonged in them 
The author’s point of view in his discussion 
of the various styles is, as it should be, sympa 
thetic; it conforms to the intention he expresses 
in his preface and to his proposition that “More 


description of and of 


deals with secular 


covered 


and more it seems right that styles should be 


judged by their peers—and are not these their 
may 


their designers 


styles were sincere and reasonable 


contemporaries? To one 


believe all 
and beautiful, to the men in their streets even 
To bring to the surface what their 


them in the 


fascinating. 
creators were striving 
light of their own time, seems a finer thing 
than to condemn them half understood.” <A 
man capable of enunciating anything 
telligent as that is not one to write a dull book 
He does not seem, any more than some of the 
rest of us, to have been swept from his moorings 
by the recent manifestations 
Baroque, but it cannot be said that he does not 


for, to see 


as il 


concerning thx 


do it justice. 


GrRAnt La Faro 
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NOTICE OF AWARDS 


IN THE 


JACOBSON ANNUAL 
COMPETITION for 1925 


SUBJECT 


ose of stimulating a wider interest in 
interior treatment and ornamental plaster of stock de- 
sign, and to show that the auditorium of a theatre can 
be well designed without recourse to special models 
plaster ornament 


lor 


FIRST PRIZE, $500 


“7 
A. F. DARRIN, New York 


SECOND PRIZE, $250 


S. V. D’AMICO, and ] New Ortle: loi E 
JACQUES ABADIE, JR. 5 “¢W Orleans Voint Entry) 


ADDITIONAL PRIZES 


CRD By MER ae aks g tne ehadeawerceue Philadelphia 
KEITH I. HEINE Buffalo 

Pi, Se RE si iio ois bh bw vees oaind ates New York 

BE, QP 6 5oKa nies shaacescigewweems New York 

PF, See UE ES Gh) aip 50k bath oe eed esiesouns New York 
WILE IAM FINDS icc cccvccceccecwes New York 
BEN T. YOUNG Chicago 

A. H. DeBOER Berkeley, Cal. 


JUDGES 
HARVEY W. CORBETT, Chairman 
RAYMOND M. HOOD HARRY CREIGHTON INGALLS 
JOHN MEAD HOWELLS JOHN GAMBLE ROGERS 


Mr. Howells and Mr. Hood were not able to be present when the 
drawings were judged, but subsequently concurred tn the awards. 


JACOBSON & COMPANY 


Architectural Plasterers and Workers in Artificial Stone 


241 EAST 44th ST. NEW YORK CITY 
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SPANISH GARDENS AND PATIOS 


3y Mitprep STAPLEY AND ARTHUR BYNE 


Published by J. B. Lippincott and The Architectural Record 


_ romance of old Spain, the Spain of ancient Moorish tradition, is 
preserved for us in this magnificent volume. Some of the material 
has been published in the pages of The Architectural Record as a series 
under the title “Andalusian Gardens and Patios,” but an added section on 
Majorca, with numerous hitherto unpublished photographs, completes 
the story and gives us the record in permanent form. 


To most of us a Spanish garden suggests the oriental grandeur of The 
Alhambra, but the little known gardens off the beaten track are equally 
interesting even though sometimes small and severely simple. 


The charm of these gardens lies in the economical use of water, wrought 
iron and polychrome tiles, which gives them a note of individuality 
peculiarly their own. 


A revelation to all lovers of beauty—architects in search of inexpensive 
yet effective treatment for city courtyards, will find these often 
diminutive gardens a constant source of inspiration. 


The more than 300 delightful pages are illustrated with numerous repro- 
ductions from photographs, drawings, and three sketches in full color. 


nae rg bound in gold ornamented blue buckram, uniform with 
Villas of Florence and Tuscany,” measuring 8 x ll inches. Price $15.00 


The ARCHITECTURAL RECORD, 119 West 40th Street, New York. 
OJ I am a practicing architect. - If not a subscriber to Th 
() I am a subscriber to The Architectural Record. NOTE: Architectural Reoned or ; 


Send me on approval a copy of “Spanish Gardens and Patios.” Practicing architect, give business 


I agree to remit $15 for it or to return it postpaid within references in margin. Books sent on 
approval in the United States only. 
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SANI ONYX HAS A PLACE IN EVERY MODERN BUILDING 


A complete Sani Onyx installation. The Sani Onyx side 
ind ceiling carry out the idea of complete cleanliness. 


Widely useful in every job 


a onyx makes good buildings better when used as walls, wain- 
scoting and ceilings in bath rooms, toilets, kitchensand halls. It 
combines the best features of quarried marble, tile and slate with 
other advantages exclusively its own, such as resistance to wear, acid, 
alkali, moisture, oil and repeated cleanings. 


TELTTITTTTTTT TTT T1117) 


A Sani Onyx surface neither attracts nor — surface make openegrinte selection easy 
holds dirt. The installation is as perma- for every type building and color scheme. 
nent as the building itself. In addition to the more commonly ac- 
Five beautiful colors, ivory, blue, black, cepted interior uses, Sani Onyx is desir- 
gray and white in either pl lain or tile able as exterior trim where it is equally 
pattern sheets of flame glaze or matte permanent and beautiful 





Use the Manetta Engineering Department as vou d 


your Sarl Yreative Depa rtment on any size pro} 


ANI ONYX 


A VITREOUS MARBLE 


A PRODUCT_OF_THE MARIETTA, MANUFACTURING COMPANY 


MARIETTA MANUFACTURING COMPANY 


Office and Works r gl BROOKSIDE, INDIANAPOLIS, IND. 


There are several | lities where we can us ym petent distributors. Itisa 
portuntt for tntere ted partie ° 





DISTRIBUTORS & CONSTRUCTION HOUSES IN PRINCIPAL CITIES 


[TITTTITTIII IL Led li hdl ae eee 
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Get a Copy On Approval! 


POLYCHROMY 


By 
LEON V. SOLON 


with an introduction by 
RALPH ADAMS CRAM 


POLYCHROMY is the first book on color in Architecture 
and Sculpture. 


It has been designed as a text-book for architects, 
sculptors, draftsmen and students, and is based upon 
a reconstruction of Greek polychrome methods. 


Mr. Harvey Wiley Corbett says: 


“A book of exceptional value to the Architectural Profession 
and to all who have to do with the use of color in connection 
with Architecture. 

“This lucid yet deeply analytical and comprehensive study of 
the underlying science and art of polychromy as practiced by 
the Greeks is indeed invaluable and, I believe, constitutes a 
pioneer attempt to lay before the modern Architect those gov- 
erning principles of color use, without which we have chaos 
rather than harmony and beauty. 

“The possibilities as well as limitations of color in design are 


impartially revealed. We have here a book that forms a land- 
mark in the study of color.” 


The text is profusely illustrated with reproductions of 
photographs and drawings, ard nine plates in full color. 


Bound in boards, cloth back, $6.00. 


The ARCHITECTURAL RECORD, 
119 West 40th Street, 
New York City. 


Please send me Polychromy. I will remit $6.00 or return the book 
postpaid within 10 days. 


Address 


(Sent on approval only to subscribers to The Architectural Record in the 
United States.) 
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eS The life and usefulness of conductor pipe take on 

a new meaning when edges and surfaces are uni- 

ee In formly and heavily coated with pure zinc after 
forming. 


The new and exclusive Wheeling process of hand- 
dipping formed conductor pipe protects a rust 


e resisting, copper bearing steel base against the 
an ippe ravages of weather. 


Let Wheeling meet your needs for Sheet metal 


Conductor Pipe building materials which embrace the newest 


advancements in design and construction. 


SURFACES Write Wheeling, or the nearest branch, for further 
AND EDGES information regarding Wheeling Products. 


ZINC COATED WHEELING CORRUGATING CO. 


after FORMING WHEELING, W. VIIRGINIA 


New York : Chicago : Philadelphia : St. Louis : Kansas City : Chattanooga : Richmond : Minneapolis 


Margaret 
Terne Plate 


Ideal roofing material, 
with a 40-pound coating 
of pure tin and new lead. 
Margaret terne plate is 
light in weight, easy and 
economical to apply. Like 
all other Wheeling roofing 
plates, it is finished hy 
the palm oil process, re- 
dipped, re-squared, and 
every sheet is stamped 
with the name, gauge and 
weight of coating. Shipped 
in cases of 112 sheets 20 
x 28 inches and 224 
sheets 14 x 20 inches. 


Wheeling 
Building Materials 


Metal Lath, Eaves 
Trough, Corner Bead, Cut 
Nails, Shingles, Conduct- 
or Pipe, Ceilings, Wall 
Ties, Wire Nails, Roof- 
ings, Mason Hods. 
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A Statistical Service 


showing, by charts and tables, where 
building demand is strong and what kinds 
are most in demand; the trend of build- 
ing volume, by classes and by regions, and 
the trend of building costs; detailed build- 
ing statistics not available elsewhere. 


Architects find the service particularly 
valuable when called upon to advise 
clients as to business and building market 
conditions. 


Send for a free copy of our 
descriptive booklet, ‘Looking 


Ahead in Business” 


Statistical Division 


F. W. DODGE CORPORATION 


119 WEST 40th STREET, NEW YORK, N. Y. 
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Greendale Face Brick 


for architectural efforts of all kinds 


(Greeniales have helped the 


architect in combining dig- 
nity with warmth and hospi- 
tality in the club building 
shown above, where the pleas- 
ing tones of Full Range, Matt 
Texture Greendales provide the 
desired relief from the austerity 
of cut stone. 

The building is the Y. M. H. A. Club Build- 


ing of Kansas City, Mo., Greenbaum, Hardy 
& Schumacher, Architects. 


HOCKING VALLEY PRODUCTS CO. 
General and Sales Offices--- Logan, Ohio 
DISTRIBUTORS 
NEW YORK CHICAGO 
Fish Clay Products Co., 28 West 44th Street Wisconsin Lime & Cement Co., Conway Building 


DETROIT OMAHA PITTSBURGH PHILADELPHIA ATLANTA 
Frederic B. Stevens, Inc. Sunderland Bros. Co. Martin Brick Co. O. W. Ketcham B. Mifflin Hood Brick Co. 


ST. LOUIS CINCINNATI CLEVELAND 
McEwing & Thomas Clay Products Co. Cincinnati Builders Supply Co. Cleveland Builders Supply & Brick Co. 


And in all other principal cities 
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What Price Efficiency ? 


HE problem is not to make an underground con- 
duit efficient. Any good engineer, allowed plenty 
of money, can devise a system that will show a high 


efficiency. 
But what price efficiency? 


The problem is to obtain as high an efficiency as 
is justified by the expense of producing the heat to 
Ric-wil, being in- : oe eae 
stalled. Support sec- be transmitted—and to obtain it at a cost low enough 
tions and pipe sup- to make the investment profitable. 
ports in place. Note 
s i install- . ° . ‘ ‘ . 
mew aime pape thete Ric-wiL has proved in miles of installations that 


ation will be. ; ; F 
it does this. It assures a practical profitable efficiency. 


Our Engineering Department will be glad 
to show you exactly what this means on 
the next job you have. Write us about it. 


THE RIC-WIL COMPANY, CLEVELAND. OHIO 


‘wil 


CONDUIT 


will 
furnishe 


request. 


Final Touch 
of the Architect 


The installation of exterior lighting 
fixtures marks the beginning of the 
end of the job. This important step 
can make an immediate and per- 
manent improvement in the appear- 
ance of any home, building or estate. 


Smyser-Royer has for years faith- 
fully interpreted the appropriate in 
exterior lighting fixtures to the 
LAT ORD oe satisfaction of both architect and 


Ideally suited for old Englis! 
and similar type homes 


chent. 


LAMP POSTS — LANTERNS — BRACKETS 


SMYSER-ROYER COMPANY 


Main Office and Works—York, Pa. 


Philadelphia Office—1609 Sansom Street 
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Fenestra Windows—Fenestra Service 


1925 





Leland Stanford University Library Building where 
Fenestra Windows and Fenestra Service were Specified, 


Write Them Both into 


Your Specifications 











—then you'll have steel windows of the most suitable type, 
architecturally correct, beautiful, practical and enduring—for 
Fenestra Windows will cover every window need. 







—then you'll have the advantage of a complete steel 
window service which embraces layout, estimating, detailing, 
delivery AND erection by the Fenestra Construction Company 

a service based upon years of experience. 








Architectural Fenestra 
for Schools, Libraries, Offices, Banks, 





and then you'll have both the windows and the service 







quickly available wherever your operations may be located. Theatnes:Clets Fines, Act Galicciok. 

There are Fenestra organizations in every section of the country Hospitals, Hotels. 

ready to serve you. A telephone call will bring quick action. Residential Fenestra 
DETROIT STEEL PRODUCTS COMPANY including Casement Windows for 
R-2264 East Grand Boulevard, Detroit, Mich. Residences, Apartments, etc. Base- 





ment Windows for every type of 
Foundation Wall. Utility Windows 
Factories in Detroit, Mich., Oakland, Cal. for Private Garages. 

and Toronto, Ont., Canada. 


enesir 


/} d ° . : 
7 Ma schools and institutions 
/ (U/ L/ 


Division of Architectural Construction 






Industrial Fenestra 
including Pivoted and Top Hung 
Sidewall and Coutinuous Sash and 
Operators for every type of Industrial 
Building. 














homes and apartments 
// commercial buildings 
: C all industrial structures 
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Gateway Entrance to National Park Seminary 
Campus, Forest Glen, Md. 


Craftsmanship 
in Iron 


HE illustration shows a beautiful 
example of classic design and fine 
workmanship, carried out in wrought 
iron by expert STEWART workmen 
imbued with the spirit of the medizval 
artificer. Our staff of specialists in de- 
signing iron entrance gates, fences, 
balconies and grilles will be glad to co- 
operate with you. To architects who 
supply us with their own special detail 
drawings we offer a complete service 
from the preliminary plans to the fin- 
ished product. Our Book of Designs 
“C” was published specially for you, in 
convenient size for your files. May 
we send it? 
We alsc manufacture chain-link 
wire fence for industrial proper- 


ties, playgrounds, park, athletic 
fields, golf courses, etc. 


Represented in Sweet’s Catalogue, 
pages 764 to 767 


THE STEWART IRON WORKS CO. 


(Incorporated) 


222 Stewart Block 


“The World’s Greatest Iron Fence Builders’ 


Cincinnati, Ohio 


Ceiling 
oof dtameter 
lepth 6%". 


copper seal 
guaranteeing genuine 
ness of Novelty All 
Copper lanterns. 


Bh OWLY GENUINE ROVE (TY Alt 
COPPER LANTLeN Ss CARRY 


a PhS CM eLe™ — NOT 
y GOPVINE Sia is 
b BROKEN 


SRC-542 — Pendant, 
length over all ; 
roof diameter of lan- 
tern ¢”"; height 11”. 


For the 
Beautiful 


Two Novelty all copper line lanterns are 
shown here which have met with great 
favor from owners of beautiful homes. 
To match them is a bracket lantern, 
usually installed in pairs—one on each 
side of the door—which makes such an 
installation uniform. 

Made by master craftsmen; fashioned in 
enduring copper; harmonizing with every 
mood of modern architecture, the Novelty 
lantern you put on your client’s home is 
a permanent pleasure to him. 


Ask for folder D-1, showing dozens of popular 
designs and in addition we will be glad to refer 
inquiries regarding special plans to our designing 
department for suggestions regarding the particular 
installation you have in mind. 


Novelty Lamp & Shade Co. 


2488 East 22nd Street 
CLEVELAND, OHIO 


Outdoor 
Lighting 


LIGHT 1S FRIENDLY 
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Thompson-Starrett Co., 
Contractors 
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The Roosevelt Hotel finds proper 
ventilation a great asset in keeping 
its guests satisfied and comfortable. 
40,746,000 cubic feet of air per hour 
is distributed throughout this beauti- 
ful building by twenty-three Silent- 
vane Fans. 

Silentvanes are meeting the ventilat- 
ing requirements in hundreds of other 
buildings throughout the country. 

It has been little more than three 
years since Silentvanes were placed 
on the market. Today, over a thou- 
sand are in successful operation. 


ARCHITECTURAL 


RECORD. 


The Roosevelt- 

one of New Yorks 

nost prominent 
hot els! 


Silentvanes save on power and motor 
costs. The self-limiting horse power 
characteristic prevents motor over- 
load, therefore it is unnecessary to 
provide a motor rating excessively 
greater than the fan load requires in 
operation. 


Silentvanes develop the highest max- 
imum efficiency ever secured from a 
centrifugal fan—83%. They run 
more quietly at higher speeds than 
any other types of ventilating fans 
on the market. 








Specify “Sturtevant Silentvanes”’ and Save Power 


B. F. STURTEVANT COMPANY 


Sales Engineering Offices 


Atlanta, Ga. 
Boston, Mass. 
Buffalo, N. Y. 
Camden, N. J. 
Chicago, 111. 
Cineinnati, Ohie 
Cleveland, Ohie 
Dallas, Tex. 
Denver, Cole. 
Detroit, Mich. 
Hartford, Conn. 


Indianapolis, Ind. 


Kansas City, Mo. 


Los Angeles, Cal. 
Minneapolis,Minn. 
Montreal, P. Q. 
New York City 
Pittsburgh, Pa. 
Portiand, Ore. 
Rochester, N. Y. 
St. Louis, Mo. 
Salt Lake City, Utah 
San Franelsce, Cal. 
Seattle, Wash. 
Toronto, Ont. 
Washington, D. C. 


Plants Located at 


Hyde Park, Mass. 
Sturtevant, Wis. 


Berkeley, Cal. 


Framingham, Mass. 


Camden, N. J. 
Galt, Ontario 


Foreign Representatives 


American Trading Ce. Tokio 
American Trading Ce. Shanghai 
Catten Neill Eng. and Mach. Ce. Manila 
H. P. Gregory & Co. Ltd. Sydney 
Henolulu tron Works Co. Henolulu, T. H. 

Blair, Reed & Co. Ltd. Wellington 
Wesselhoeft and Poor Caracas 
Wesselhoeft and Poor Bogota 
General Machinery Ce. Tampice 
Pedre Martinte Ine. Lima 
Cempania Italo- Americana 

de Importacion 
A. E. Parker 


Buenes Alres 
Johannesburg 


1811 
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UNIVERSAL 


anti-slip Metal Tread 













UNIVERSAL 


40 Court Street, Boston 


3 
The architects’ duty... 


As architects your responsibility goes much further than 
just the design; each building conceived by you must be 
durable, and free as possible from upkeep annoyances. 
Practically every building blue-print designates  stair- 
ways, door-sills, platforms, runways, etc., which experi- 
ence tells you are soon worn out by excessive foot traffic. 
Neither your clients, or other building owners, care to be 
constantly replacing these exposed places, nor welcome 
accident litigation from slipping feet. 

Look into the advantages of Universal Safety Tread; it 
is anti-slip, wears indefinitely, cleans and washes easily, 
does not accumulhate dirt or rust, is silent, can be in- 
stalled readily in either occupied buildings or semi-finished 
construction, and the price is favorable. 

A host of nationally-known buildings are equipped with 
Universal Safety Tread, proving forcibly that your archi- 
tect friends have discovered its high value. 

Send for booklet—today; it’s free. 











Samples and our bulletin No. 
40, giving detailed informa- 
tion, will be gladly sent on 
request. 


We have some territories 
open where agency connec- 
tions will be established. 
Write for particulars. 


SAFETY TREAD CO. 


40 COURT ST., BOSTON 


ARCHITECTURAL 





Safety Tread Company | 
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“A CREDIT TO 
ITS SPONSORS” 


We are told by many archi- 
tects that it usually is true at 
this period that when they 
conversationally suggest 


Beautiful 


birch 


from the great North woods 
to those considering homes 
of character, they find their 
judgment in happy accord 
with the taste and judgment 
of the client—and when they 
recommend the same North- 
ern Michigan or Wisconsin 


birch 


for Doors and Standing Trim 
to those who do not know its 
virtues, they feel that they 
are giving the very best of 
advice and Service. 

birch rotary cut veneer doors 
do not check as do some 
other woods. 

birch stands up on the job so 
thoroughly well that those who 
suggest it get a lot of credit. 


Will you write us your experiences and ask us 
any questions? We are here to help in any way 


THE BIRCH MANUFACTURERS 
202 F. R. A. Building 
OSHKOSH, WISCONSIN 


“Beautiful Birch for 
Beautiful Woodwork” 
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CRAFTEX 


A Textured JVall Finish Applied With a Brush 


_ and decorators who use Craftex 


find in it an incentive for original ex- 


pression impessible with other mediums. 
When you know its possibilities you too will 
be delighted. 


The Craftex Company 


220 So. State St. 146 Summer St. 101 Park Ave. 726 Murphy Ave. 
Chicago Boston, Mass. New York Atlanta, Ga. 












Heat Leakage 
to the chimney 


can be avoided 


7. will never experience heat 
leakage with the _ thrifty 
Thatcher Steam or Hot Water 
Boiler. The special “Staggered 
Fire Travel” extracts all the val- 
uable thermal units from the | 
smoke and hot gases before allow- | 
ing them to escape up the chimney. | 


? The result is heatless chimney 
i; smoke, low fuel consumption, and 
Via abundant warmth throughout the 
a house. 
| 


' The Thatcher Dealers 
in your locality are 
picked men. They know 
how to install Thatcher 
Boilers correctly. You 
will find their coopera- 
tion a great asset in in- 
suring heating service 








for the homes you build 

or remodel. 

> | 

THE THATCHER COMPANY 

Formerly Thatcher Furnace Co. | 

Since 1850 

39-41 St. Francis St. 

; NEWARK, N. J. | 
21 ea - 3 Street 341 N. i: Street | 


THATCHER 


BOILERS : FURNACES : RANGES 





THE ARCHITECT! 
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Architects, architectural drafts- 
men and designers are cordially 
invited to enter a competition for 
the design of a model kitchen 
equipped with Frigidaire Electric 
Refrigeration. 









The prizes offered are as follows: 







First Prize $500 
Second Prize 250 
Third Prize 100 
Fourth Prize 50 






Four Fifth Prizes (each) 25 









A competent jury, to be com- 
posed of members of the archi- 
tectural profession and other 
authorities on the design of 
modern homes, will have full 
power of award. 

Entry of contestants’ names, and 
applications for detailed programs 
of the competition, should be ad- 
dressed to the Professional Ad- 
visor, Mr. H. J. Williams, of the 
firm of Schenck and Williams, 
Architects, Mutual Home Build- 
ing, Dayton, Ohio. 

The competition will close on 
Tuesday, October twenty-seventh, 
1925. 


DELCO-LIGHT COMPANY 


Subsidiary of General Motors Corporation 


Dept. B-23, Dayton, Ohio 
















World’s Largest Manufacturers of Domestic 
Electric Refrigeration 
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ATLANTA 
BIRMINGHAM 


COLUMBUS DETROIT LOS ANGELES NEW ORLEANS PHILADELPHIA 
BOSTON DALLAS INDIANAPOLIS. MILWAUKEE NEW YORK PITTSBURGH SAN FRANCISCO 
CHARLOTTE,N.C. DENVER JACKSONVILLE MINNEAPOLIS OKLAHOMA CITY PORTLAND, OREG. SEATTLE 
CHICAGO DES MOINES KANSAS CITY NASHVILLE PARKERSBURG SALT LAKE CITY ST. LOUIS 
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Intenor of Grauman Metropolitan Theatre, Los Angeles. Done entirely in Concrete. William Lee Woollstt, Architect 


TRULY CREATIVE 


ff advanced achievements in concrete is the interior of Grauman 
Metropolitan Theatre, Los Angeles. 

From lobby to proscenium the conception has been executed in the same 
basic material used to insure structural soundness and economy. 

Especially worthy of note are the rough, form-marked walls with murals 
painted on them, the great open trusses and massive beams, the decorated 
columns and the symbolic statuary — all of concrete. 

The result is a daring creation indicating possibilities through the medium 
of concrete undreamed of a few short years ago. And it may well be that this 
truly creative work will serve as an inspiration for other individual achieve- 
ments destined, perhaps, to herald a new era in architecture. 


. * * 


Competently supervised, modern workmen can produce concrete in any 
form, texture or color the architect may direct. If you are interested, we shall 
be most happy to send further information. Simply address the nearest office 


listed below. 
PORTLAND CEMENT ASSOCIATION 


A Nattonal Organization to Improve and Extend the Uses of Concrete 


Our Booklets are sent free in the United States, Canada and Cuba only 





VANCOUVER, B.C 
WASHINGTON, D.C. 
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THE 


KITCHEN MAID 


STARDARD EBITCHEN UNITS 


1925 


\ 


Drinking Sanitation 


or -o- r  - - -- -  - --  - -  - - 


Unit Kitchens 
fit your plans 


Unlike most ideas involving standardization, 
Kitchen Maid units open the way forthe ex- 
pression of your individual ideas. Use these 
units singly or grouped—put them in various 
parts of the kitchen, or all against one wall— 
choose any units you wish—make any groups 
you wish—eliminate anything you wish, and still 
feel assured that the units you use will be com- 
plete in themselves, and finished in appearance 
Special units are furnished if you wish them 
built-in instead of set in. When built-in, they 
fit between the studdings. In design, construc 
tion and finish, they have the advantage of fine 
cabinet-craftsmanship. They cost no more, in- 
stalled, than old-fashioned cupboards. Send for 
new catalog, planned to give you information 
architects want, including dimensional drawings. 


Pe on ee 


WASMUTH-ENDICOTT CO. 

1460 Snowden St., Andrews, Ind. 
in Canada, Waterleo, Ontario 
Please send me information regarding the units checked 
[} Pulmanook, consisting of table and 4 seats folding 
into wall. [(] For alcove. [) For any kitchen corner 

() Combination 210-X, with refrigerator, consisting of 
cabinet, broom closet, dish closet and linen cupboards 
to set against wall 
In-A-Wall Ironing Board, folding into wall when not 
in use. 
Broom Closet. 
built into wall 
Dish Closets, Linen Cupboards. [] To be set in 
(J To be built in. 
In-A-Wall Telephone Seat. 


{) Kitehen Maid Kitchen Cabinet. 


( To set in any kitchen. [J To be 


Name . 


Address 


—year in and year out 


Specify Rundle-Spence Vertico- 
Slant Sanitary Drinking Foun- 
tains and you will be providing 
drinking sanitation forever. They 
are made to satisfy thirst sani- 
tarily, day after day, year in and 
year out. 


Notice the R-S nozzle—lips can’t 
touch it. The spreading of disease 
by means of lip contamination is 
eliminated. Easy and convenient 
to drink from the slight slant 
stream, and water cannot fall back 
upon the jet. Pure, fresh, clean 
water always flows. 


Rundle-Spence Vertico- Slant 
Fountains come in a variety of 
models and sizes for every kind 
of building. Write for the cata- 
log which contains complete spec- 
ification information and prices 
on R-S Sanitary Drinking Foun- 
tains, Bath and Plumbing Fix- ° 
tures and Supplies. It is yours 
for the asking. 


RUNDLE-SPENCE MFG. CO. 


70 Fourth Street 
Milwaukee 


RUNDLE*SPENCE 
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SARGENT OLYMPIC HOTEL 
HARDWARE Seattle, Washington 


SARGENT Hardware of solid, time-resisting brass or 
bronze is helping to protect tremendous investments in 
many modern hotels. It can even be said that it helps 
to build patronage. For the thing that brings back the 
transient guest or makes a tenant permanent is but 
the total of many small comforts and conveniences. 
Not the least of these are Sargent Locks and Hardware, 
always smooth-working, beautiful and secure. 

There are Sargent designs to harmonize with the 
most pleasing homes, apartments, hotels and_ public 
buildings. 


SARGENT & COMPANY, Hardware Manufacturers 
NEW HAVEN, CONN 


New York: 94 Centre Street Chicago: 221 W. Randolph Street 
I 
“Details to which Standard Hardware can he applied’ are 
printed in our catalog. We have additional copies of these 
pages bound with cover for filing, which we shall be pleased 


to send to architects and architectural draftsmen upon request 
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Side View Front View 
lttached 
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Sargent sectional trim in 
Olympic Hotel—a chaste de- 
sign that has wide application 
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The Largest and 
Newest Hotel In 
Washington, D. C. 


Reliance Products as fol- 
lows were furnished and 
installed in WASHING- 
TON’S most fashionable 
hotel. 

4500 STEEL DOOR 
FRAMES 
1000 “ALLWELD” FUR- 
NITURE STEEL COV- 
ERED DOORS 
100 COPPERand BRONZE 
COVERED DOORS 


See Us in Sweet's, 
Pages 766 to 768 




















MAYFLOWER HOTEL AND ANNEX, WASHINGTON, D. = 
Warren & Wetmore and Robert F. Beresford, Architec 
Longacre Engineering & Construction Co., Builders 


RELIANCE FIREPROOF DOOR COMPANY 
77-103 DOBBINS STREET Represented in the Lorgest Cities“ BROOKLYN, N. Y. 
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A a ee 
sy different from any plate you 
re eo 
Fee | have ever seen—more_ eco- 
LD 1 —) F nomical—more effective. 
I~ A . 
AN i | i 3} Central Floor Plates 
MAKI Kb) He 
ap OP Sepak » weigh considerably less per 
p* | tt ja i. area covered than any other 
A ie TY rea plate. Their remarkable grip- 


ping surface is anti-corrosive 
and easily cleaned. They cost 
you 2 to 2Y%% less. 


May we quote you? 
(ENTRAL [RON € STEEL ©. 


HARRISBURG, PENN. U.S.A. 


Continental Suiits tamed Baltimere, Md. 
2 Rector Street.......... New York City 
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ist State Street......... Bosten, Mass. 
Stock Exchange Gaoitding. Philadelphia, Pa. 
30! Seltz Building...... Syracuse, v. 


Representatives in all principal stthen. 


(CENTRAL FLOOR PLATES 





June, 1925 THE ARCHITECTURAL RECORD. 


Wm. H. Kuni, Architect and Builder 





3] PECIALIZATION, skill, and 
&| years of experience are embodied 
in the service our Architectural 
Department offers you in produc- 
ing a real roof. 





Slate is the best roof in the world and de- 
serves, therefore, the best treatment. Send 
us your roof plans—they will be returned 
in twenty-four hours, if necessary, together 
with our layout and proposal. 


‘VENDOR - SLATE: C9. 


OF EASTON, PENNSYLVANIA 


*ARCHITECTURAL DEPARTMENT: 
101 PARK AVENUE, NEW YORK, N. 
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NATURE’S GIFT 01 
EVERLASTING BEAUTY 


Con 
before building 


J 


The Type of Kitchen 
that Sells Homes 
and Rents Apartments 


Women want this modern efficiency. SS A N I ' A 7 | O N 


More cupboard and drawer space than a 

pantry could possibly provide. Majestic —a prime requisite in floors 
dustproof construction protects foods and 

keeps utensils clean. 


Plan Your Own Arrangement 


The Majestic unit principal enables you 
to plan any desired arrangement; you can 
fill any part or every inch of floor space. 
Compact kitchenettes, homes and apart- 
ments may be served economically. Ma- 
jestic units are delivered ready for installa- 
tion,—no trimming or fitting. Cost less to ae ied al 
install than a pantry of equal space accom- sanitation fror 
modation. opin nuaiten« 

The finest furniture steel is electrically may be quickly and 
welded and finished in four substantial coats pe 
of oven baked enamel in sparkling white ; +s f) 
or pearl gray. Other colors if desired. ah Reovtnn Sande eg ee ad a 
Doors, one-half inch thick, stay rigid and sannot be successfully imitated. 
true. 


ss to 


ature’s handiwor 


Get This Plan Sheet | Color Suggestions sent free 


A 24-page booklet, « 
sshes whicl emaos 
adopted, will be 
technical poin 

for your referen 


Write for File Bulletin No. 22. It will give you 
illustrated suggestions and complete diagrams of 
arrangements you can use to good advantage. Our 
engineering department is always at your service 
Write for Bulletin No. 22 today. 


OAK FLOORING BUREAU 


MAJESTIC STEEL 839 Hearst Bldg. + + + Chicago 
CABINET CO. 


“Household Steel | Oak Fioorinc Bureau 


Cabinet Headquarters’’ 839 Hearst Bldg., Chicag 
j “The Stor 


4217 Belle Plaine Avenue a we cafe A 
Chicago, IIl. | ak coe 
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Won Buprin 


TRADE MARK REG. U.S, PATENT OFFICE 


Self-Releasing Fire Exit Latches 


\" on I du prin | ead ershi Dp 
is { F e (| irect result of 
many years of constant 
effort fo produce the 
best fire exit latch that 


could be made. 
VONNEGUT 
HARDWARE CO. 


In dianapolis : In d. 
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Garden Pottery in plain unglazed 
buff or red; or these colors with 
unglazed blue or black in the 


background. 


ROOKWOOD 


GARDEN POTTERY 


meets every requirement of the 


client whose taste is exacting. 


THE ROOKWOOD POTTERY CoO. 


ae Tile Department, Cincinnati, Ohio 
gaits 


3126Y — height 33 inches 


(875 


SIGNALIN 
SYSTEMS 


TENNESSEE 


Holtzer-Cabot Systems Chosen Again! 


The above illustration (from photo) depicts one of the more recent installations 

Hundreds of other buildings are so equipped, emphasizing the fact that architects, builders, elec- 
trical engineers, etc., recognize the necessity of installing dependable systems, rather than those of 
lower initial price—plus the cost of frequent ripping out for repairs. 

A Holtzer-Cabot Signal System installation entails but one cost, guarantees constant operation, and 
is the acme of simplicity of operation. 

This explains the popularity. 

Send for Holtzer-Cabot Signal System handbook. 


HOME OFFICE AND FACTORY: CHICAGO OFFICE: 
128 Amory Street, Boston, Mass. 6161-65 South State Street, Chicago, Ili. 
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Experts Agree on Causes of $300,- 
000,000 Loss by C Corrosion in 

U. S. Every Year 
ESTABLISH 


WILL INSTITUTE 


~ 


| 
Baltimore r ' A w ot 


LE 









You can take an important 
part and not only lend a hand 
in the “war” on corrosion, but 
you can measurably benefit 
your clients. 

Homes that have the charm 
of architectural artistry, with 
interiors of durable beauty, 
are frequently despoiled and 
patched again by mechanics 
in their endeavor to correct a 
failure of the hot or cold water 
lines, due to corrosion. 


Protect the interiors of homes 
you design by completing the 


| ROME BRASS & rren 


Let us send you this 
ROME BRASS PIP! 
§ BertinMmas. 62.6 
A CHART. It contains 
; approved methods 
calculating required 
quantities of pipe for 
both hot and cold water 
installations. 


ROME 
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ROME BRASS AND COPPER COMPANY 


Branch Warehouse: 3649 So. 
Member Copper and Brass Research 





ROME BRASS PIPE 


a ely York Evening Post 


~*~ ewe kee ek 


FINAL EDITION 
Two Sections S Pages 


2 


\ HERRIOT RESIGNATION 
TONIGHT FORECAST AS | 
REFUSES AD — 


¢ 





What part are you taking 
in this war on rust? 


job in the specifications. Spec- 
ify Rome Quality Seamless 
Brass Pipe for all hot and cold 
water lines and be assured 
that your work will not be 
marred in the years to come 
because of leaking pipes. 


Send for “The Rome Brass 
Pipe Bulletin.” It contains 
helpful, usable information 
that your specification writers 
should have. It costs nothing 
but a letter requesting it. 
Ask for as many copies as you 
need. 


x. ¥. 


Racine Avenue, Chicago, IIL 
2302-P 


Association, 


131 
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CONCRETE WORK 


For all classes of con- 
crete work and in Port- 
land Cement mortar, use 
Solvay Calcium Chloride 
to save time, labor and 


money. 


SOLVAY 
Calcium Chloride 


when mixed with the gaug- 
ing water: 

1: Accelerates the initial and 
final set and increases the 
early tensile strength. 

2: Gives greater plasticity 
and workability. 

, 

3: Increases density—water- 
proofs. 

4: Increases freezing resist- 


ance, 


Write for Booklet 1653 


THE SOLVAY PROCESS CO. 


Wing & Evans, Inc. Sales Dept. 
40 Rector Street, New York 


Boston Chicago Cincinnati Cleveland 
Detroit Indianapolis Syracuse Pittsburgh 
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HE SPENCER TUR- 
BINE SYSTEM of 
Vacuum Cleaning has 
recently been installed in 
the Book-Cadillac Hotel, 
Detroit, Michigan (Louis 
Kamper, Architect). This 
adds yet another to the 
long list of modern, highest 
class hotels and splendidly 
equipped buildings of every 
kind where the SPENCER 
System has been selected—on 
its merits. This list, by the 
way, is most interesting. We 
should like to send it to you. 


Our hooklet on the theory of 
l’acuum Cleaning ts full of vital 
facts. May we mail you a copy? 


Ste our 
CATALOGUE | 


SweetS 


The Spencer 
Turbine Company 


Hartford, Connecticut 
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Delivered from the cabinet 
folded double, a single Onli- 
won Paper Towel is actually 
equivalent to two ordinary 
paper towels. This one fea- 
ture is responsible for a 


very marked economy. 


Clearing Up Certain Misinformation 


[here has been a veritable smoke screen that is the most absorbent, the strongest, 
of misinformation cast about the subject and served in the most economical 
of paper towels. All kinds of trick tests, manner. 

facts and figures have been devised until 
the purchaser can not see the truth for 
the camouflage. 


For that reason we have built the 
Onliwon Paper Towel for just one pur 
pose—to dry. And the Onliwon Towel 
There is just one place to test a paper Cabinet is devised to serve the towels 
towel and that is in the wash-room—not just one at a time, folded double, so that 
t a desk. And we submit that the paper a single Onliwon paper towel really 
towel that will test highest is the one equals two ordinary towels. 


Write for free samples. 


A.P.W. PAPER CO. ALBANY N.Y. 
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pi Tm im SEER AS 2S See] 


You get real roof insurance 
with Gi | aes 


al 


TARGET and ARROW 
ROOFING TIN 


For it is fireproof and not 
just “fire resistive’—water- 
tight and not just weather- 


SFCRICRGRCRIERIT 


tight—actually diverts light- 
ning and stays put in a gale 
of wind. But above all its 
protection is lasting ,as proven 
by its many records of roofs 
that have served for fifty years 
and more! 


N. & G. TAYLOR Co. 


PHILADELPHIA 


DCCC 


a 


Ez 


Headquarters fer Good Rooffing Tin Since 1810. 


Tx 


[= 


Ee eee ee a at a 





AMERICAN BRIDGE COMPANY 


EMPIRE BUILDING—71 BRoaDway, NEw YORK 





Manufacturers of Steel Structures of all classes 
particularly BRIDGES AND BUILDINGS 


SALES OFFICES: 


pave on ) —— Bldg., 71 Bway. Denver, Colo., 1st Nat. Bank Bldg., 820 17th St. 
sladelphia, Pa. . . Widener Bldg., N. W. Sal . ) , 
oe See ed ot Sts. alt Lake City, Utah . tod ee a Bidg.. 
Boston, Mass. . . . . 120 Franklin St. ; outh Moin Street 
Baltimore, Md. . . cu Continental Bldg., cor. Duluth, Minn., Wolvin Bidg., 229-31 W. 1st St. 
vert and altimore Sts. Minne lis, Mi 629 2 o 
PITTSBURGH, PA., Frick Bldg., 440 Sth Ave. eT es ee eae 
Cincinnati, O., Union Trust Bldg., 36 E. 4th St. Pacific Coast Representative: 
Ch ss Ls ’ , 
eveland, O 614 eantn we U. S. Steel Products Co., Pacific Coast Dept. 
Detroit, Mich., Beecher Ave. and M. C. R. R. 5am Francisco, Cal. . - Rialto Bldg., 
CHICAGO, ILL. . . 208 South La Salle St. 116 New Montgomery St. 
St. Lowis, Mo., Liberty Central Trust Bldg, Portland, Ore., Selling Bidg., 322 Alder Bide. 
506 Olive St. Seattle, Wash., 4th Ave. So., cor. Conn. St. 





Export Representative: United States Steel Products Co., 30 Church Street, N. Y. 
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N this design capital and 


base as well as shaft are 
made of heavy gauge pressed 
steel. 

Although the capital of this de- 
sign does not conform strictly to 
the classical orders of architecture, 
it is extremely popular on account 
of its simplicity. 
demand and _ quantity 


warrant our selling 
design at an ex- 


Large 
production 
this all-steel 
tremely reasonable price. 


THE UNION METAL 
MANUFACTURING CO. 


Canton, Ohio 


ARCHITECTURAL 


olonial Entrances 

1 valuable book 
prepared by architects 
for architects, should 
em ur file Sent 


~' 


free upon request, 


Design 240—All steel— 
Modern Doric shown 
on a suburban resi- 
dence, Drexel Hill, 
Philadelphia, Penna. 
Design 240 made in 
, @, we we we’ 
diameters only. 


UNION METAL 


coLUM 


NS 
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Enduring Fences 
for Schools 


FENCE is the healthy youngster’s 
delight—it’s something meant to be 
climbed, forced and hacked. 


None but a_ strong, firmly-anchored 
school fence can hope to survive morc 
than several terms. 


The sturdy steel posts of Anchor Fences 
are drive-a red—permanently held in 
alignment. The fabric they support is 
made of rwust-resisting Pper-steel wire, 
No. 6 or No. 9 gauge—Galvanized After 
Weaving. It affords no toe-hold for 
climbing; it can’t be forced. 


Our Specification Manual No. 60 con- 
tains detailed information and valuable 
data on fencing in general. Write for a 
copy. 


Anchor Post Iron Works 
50 Church St.. New York, N. Y. 


OF ive nd Sales Agents 
t Principal Cities 


a atc », 


oi 


architect 
ction te 


Hyde-Murphy 
Mill Work and 


Interior Trim 


is ot exceptional excellence, 
which is the reason for its spec 
ification by leading architects 
in many of America’s finest 
buildings. We solicit corre 
spondence with architects re- 
garding present and _ future 
needs, and shall be glad to give 
full information as to prices, 
shipping rates and deliveries. 


SEL OUR 
CATALOGUE 


SweetS 


Let 


t us send u full particulars about HYDE- 
VURPHY Doors, Mill Work, Cabinet Work and 
Trim, as well as the Keystone Lock Joint Clamp. 


HYDE-MURPHY CO. 
RIDGWAY, PA. 


New York Office East 42nd St. 
Washington, D. C Pittsburgh, Pa. 
Dist. Nat. Bank Bldg 6101 Penn Ave. 
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The wearing qualities 
of Preston shingles 
are dependent not 
only on the quality 
but also on the 
quantity of asphalt 
which each _ shingle 
contains. If you ex- 
amine the edge of a 
Preston shingle, you 
will notice that it is 
practically a solid 
body of asphalt. This 
feature of Preston 
shingles accounts for 
their remarkable 
wearing qualities. 


Microscopic enlargement 


‘Preston shingles give a house personality 


RESTON 


The design of the 
patented Hexo 
Diamond Shingle pro 
duces at least two 
layers over the entire 
roof. 


The unusual thickness 
of Preston Shingles 
makes a durable roof. 


This distinctive de- 
sign exposes two 
thicknesses at the 
butts, thereby cre 
ating the definite 
shadow line demanded 
by architects. 


Shingles 

two outstanding qualities, 
beauty and_ durability. Each 
shingle is surfaced with slate and 
stone particles firmly imbedded 
in the asphalt base. 


possess 


They are equally satisfactory for 
costing thousands of 
simple bungalows or 


residences 
dollars or 
cottages. 

Hexo-Diamond Shingles make a 
pattern which is a_ series of 
uniform hexagons, covering the 
entire roof with never less than 
two thicknesses of shingles. 


Preston Hexo-Diamond Shingles 
are made in three weights, Heavy 
Standard, Extra Heavy and 
Massive, and besides the Sunset 
shade in three other colors: 
Green, Blue-Black and Red. 

The “massive” weight is much 
thicker than any other slate 
coated asphalt shingle on the 
market, and approximately one- 
third thicker than a Standard 
No. 1 slate shingle. 

We shall be glad to send you 
samples and additional informa- 
tion on request. 


KEYSTONE ROOFING MANUFACTURING COMPANY 


Dept. A-6, York, Pennsylvania 


Preston ®poorinc 
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Office building of Jeffrey Manufacturing Co., Columbus, Ohio. Stone & Webster: Architects and Contractors 


Easily operated steel windows that are dust-tight 
and weather-tight 


r modern office buildings, hotels, and institutions where 
windows are opened and closed many times a day to 
meet varied demands for ventilation, ease of operation is 
of prime importance. 

That is why Lupton Double-Hung Windows are so gen- 
erally used. While rigidly built of copper-steel plate with 
special provision to make them proof against weather 


and dust, they can yet be operated with slight effort. 
These windows also save on coal bills by reducing air 
leakage. Let us figure the windows on your next building. 


DAVID LUPTON’S SONS COMPANY 


2209 East Allegheny Avenue Philadelphia, Penna. 


Branch offices in principal cities. Consult them freely without obligation 


We are also distributors for the Jackson Window of Solid Bronze 


LUPTON DOUBLE-HUNG WINDOWS 


TYPICAL BATTERY INSTALLATION 


of Excelso Heaters connected up 
for larger requirements. 

“The Excelso Heaters are cross con- 
nected with coal water heater so 
that either or both may be used. 


of many, practical money-saving 
Excelso installations 


Single coil heaters from 30 
to 120 gal. capacity. Double 
coil heaters from 160 to 400 
gal. capacity. Triple coil 
heaters 600 gal. and 800 gal. 
capacity. 


EXCELSO 


Steam Heat 
Suggests Excelso 


OMES and BUILDINGS large 


and small, heated by steam 
or vapor, are supplied during the 
heating season with abundant hot 
water when served by _ Excelso. 
Easily connected to outside of boil- 
er; no separate fire required; fuel 
bills saved. Over 200,000 in use. 

A favorite with the profession because 


so absolutely dependable and effective in 
operation, Write for specification details. 


EXCELSO SPECIALTY WORKS, INC. 
386 Excelso Building, Buffalo, N. Y. 


District Representatives: 


210 KE 45th st 46 Cornhill 5939 Haverford Ave. 
New York, N. Y. Boston, Mass. Philadelphia, Pa. 


WATER 
HEATERS 
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SHOWER STALL 


PATENTED 


A Leak Proof Fixture 


DETAILS OF 
CONSTRUCTION 


PER BEARING 
SHEET STEEL 


The walls of the stall are made of a continuous sheet of No. 10 gauge 
copper bearing steel which with the riser are welded to the bottom 
making it Leak Proof. 


The stall is an integral fixture equipped with a Special Niedecken 
Shower, duck curtain and waste outlet for 2-inch iron pipe for calking. 
It can be used to advantage where space is limited and installed even 
in a bedroom. After installation the stall should be finished with 
water-proof enamel paint, either white or tinted. 


Write for HoFFMANN & BILLINGS Mec. Co. 


Bulletin R-120 MANUFACTURERS SINCE 1855. 


MILWAUKEE, VU. S.A. 
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Mississippi Polished Wire Glass 


The Real Worth 
of a Building 
Is In Its Construction 


if it is to be a permanent investment 
built for real service, with mainte- 
nance cost reduced to a minimum, so 
as to secure the maximum of service 
and income. 


It Must Be Fireproof 


for such construction cannot be per- 
ishable. Therefore, the cost of 
maintenance must be low, so don’t 
be influenced entirely by first cost, 
but bear in mind the future, and re- 
member: 

No building of fireproof construc- 
tion is completely equipped unless it 
has approved metal frames and 


Wire Glass Windows 


To secure the standard which is al- 
ways preferable, specify the prod- 
uct of 


Mississippi Wire Glass Co. 


220 Fifth Avenue, NEW YORK 
CHICAGO ST. LOUIS ' 


Tl 


KECORD). June, 1025 


RAL 


EVERY ARCHITECT SHOULD 
HAVE THIS BOOK 


“Estimating Building Costs, 
Specification and 
Contract Writing’’ 


Price only 
| $3.00 


344 PAGES 


O 


ever printed 
by experts. 


STIMATING BUILDING 
COSTS SPECIFICATION 
ond CONTRACT WRITING 


NE of the best 
books of its kind 
Written 
Used in 
classrooms 


unl 
tech 


the 
at well-known 
and 


schools 


versities 


1114 al 


Size 6x9 
Handsomely bound in 
green, red and gold 


Con 
ot the 
the Inter 
Contents— 


many 


tains 


lesson papers prepared and used by 


Schools. 


national Correspondence 


cihcatior 
» Write 


ns 


Specification Writing: Principles 
Writing; Divisions I cation; 
Specifications Subject Matter 
Specification-writing Memoranda: 
tion, Construction and Equipment; 
Mason-work; Ferra -C Faience and 
Work; Carpenter Work; Painting; Hardware; 
Structural Ironwork Estimating and Calculating 
Quantities: Principles of Estimating; Approximate 
Estimating; Outline of tl Work: Accurate Esti 
mating Schedule; Excavation; Concrete Work; 
Masonry; Brickwork; Carpentry; Roofing; Plaster 
ing; Joinery; Structural Steel; Heating and Venti 
lating System; Plumbing and Gas-fitting; Paint 
ing and Papering; Glazing; Example in Estimat 
ing; Excavation; Stonework and _ Brickwork 
Ventilating Systems; Plumbing; Carpentry; Roof 
ing. Contracts: Building Contracts; Character 
the Agreement; Carrying Out the Agreement 
Abandonment of Contract; 


4 Sy 

' 
How 
specih 
Buildin 


Ex« 


ot Specil 
ca 
g Erec 
ivatior 


tta, Slate 


ie 


Fradulent Contracts, et« 

Just tear out and mail the coupon with $3, and 
a copy of “Estimating Building Costs, Specifica 
tion and Contract Writing” will be sent to you 
by return mail Money back if not satisfied 
Note the other books listed below. 


INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6382, Seranton, Penna 
I am enclosing $ , for which please send 
I have checked below It lerstood that 
them in five days if I 
my money 
(Cj Estimating Building Cx 
tract Writing . ° 
[J Carpentry and Joinery and the Seel Square 
pages. 358 illustrations 


me the books 
1 may returr 


is it r 
will refund 


am not satisfied and you 
sts, Specification and Con 
514 
() Building Trades Handbook 

(_) Plain and Fancy Brickwork 

(_) The Slide Rule, How to Use It 

(_} Concrete Engineer’s Handbook 

C) Plumbers and Fitters Handbook 

("} Plastering and Stucco Work 

Plain and Reinforced Concrete Construction 

> Finish 


=) 
(} Hollow Tile Construction and Stu 
’ Builders’ Blueprints How to read them 
full-size blueprirts ir 
L.] Good English for Everyone 
}) The Art of Interior Decoration 
Structural Drafting 
,_}) Building and Materials 
} Mechanical Drafting 


luded free 


Name 


A ddress 


ee eee eee 
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HEN you protect wiring with Sherarduct Rigid 

Conduit you can be certain the conduit will last as 
long as the building. Sherarduct—an alloying of pure 
zinc with steel pipe under intense heat—is rust proof and 
non-corrosive—both inside and out. Threads and coup- 
lings are likewise protected and another advantage is that 
it can be “cold bent” right on the job. 














Send for Sherurduct Booklet 





National Metal Molding Company 
cep «M02 FULTON BUILDING =o? 
PITTSBURGH. PA. 

reser x33) 


ted in All Principal Cities 





Ret 












SHERARDUCT 
and ECONOMY 
RIGID CONDUIT 
FLEXSTEEL~ 













Flexible Conduit 
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This kind of floor 


shows off your furnishings to advantage 


Care ‘lecting th Proper grade 


tts cost to 


limites 


ERSPECTIVE is the basis of attrac 
tive interiors. Prodigal use of lustrous 
expanses of oak flooring, enhances the 
beauty of vour furnishings, your walls, pik 
tures and hangings 
Oak floors accentuate the good taste dis 
played in your pieces. Even furniture of 
moderate cost Is displayed to the best ad 
vantage when well set off by open spaces 
ot beautiful oak floors 
Oak is oak; but the selection of certain 
figures in oak, the finish of the surface and 
perfect matching 1s what determines 
beauty in a laid oak floor 
Brand Oak Flooring is the 
cream of the stock. It is carefully made 
from specially lumber from oak 
logs grown where the rarest patterns are 


“Perfection” 
chose n 


obtainable. 


You can easily recognize 1 
“Perfection” oak flooring The 
velvety lustre The boards are s 
that you see only a change in pattern. The 
ippeals to the eye 


surtace 
pertectly ) 
it is, the more its beauty 
Only the best timber dealers carry ‘‘Perfection.” 
We will be pleased to give you the address of the 
one nearest you. A copy of “The Overlooked 
Beauty Spots in Your Home” will be sent you 
with our compliments 
ARKANSAS OAK FLOORING CO. 
Pine Bluff, Arkansas 


S. Pat. Off 


PERFECTION 


Brand Oak Flooring 
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Fain “FOLD-AWAY” Model “B” 


Home Builders 


have found that the’ Fain 
“FOLD-AWAY” Dining and 
Breaktast Rooms pave the way 
to quick sales. They also re- 


duce building costs. 


Fain Manufacturing Co. 


National Bank of Commerce Bldg. 
NORFOLK VIRGINIA 


Builders of 
Apartments 


have found that a greater num- 
ber of apartments can be built 
on a given area when the Fain 
“FOLD-AWAY” units are 
used. Our architectural staff 
is at your service. 


4 
U 


ai 
Fain “FOLD-AWAY” Model “C” 
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The Universal Unit Ventilation § y stem 


GUILBERT & BETELLE, Architect GLASSBORO STATE NORMAL SCHOOL En 


f ate A GLASSBORO, N, J. 


R. D. KIMBALL CO, 
ARNOLD HH, MOSHI 


jus IS ONE OF MANY TESTIMONIALS FOUND IN 
OUR INSTALLATION BOOKLET ‘ ‘ ‘ 


May We Send You A Copy ? 


NEW JERSEY STATE NORMAL SCHOOL 
GLASSBORO 
z. Principal 
J. J. SAVITZ, rinctpal 
Dear Mr. Nesbitt: February 13, 1924 
In reference to vour communication I would say that the 
heating units established in this school by your firm are entirely 
atisfactory. There is no noise, there is plenty of fresh air, and the 
rooms are well heated. | am so enthusiastic about your system that 
1 am willing to recommend the installation of this system most heart- 
ily and would certainly have it installed in any building I should build. 
Yours very truly, 
. Savitz 


JOHN J. NESBITT, INC. 


213 NORTH VERMONT AVE., ATLANTIC CATT, N. J. 
NEW YORK,N.Y ‘ ~y Offices opresentatives PORTLAND, ORE, 
oitven. debe. Branch Mfices and Representatives saaeeeia Makan 
MINNEAPOLIS MINN. 


SEE OUR 
CATALOGUE 


SWEETS 
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Hand Power 
ELEVATORS and 
DUMBWAITERS 


Superiority Plus 


Due to their superiority in de 
sign, workmanship, and mate- 
rial the Sedgwick Hand Power 
Klevators and Dumb \Waiters 
are the most economical that 
an owner can install on the 
basis of satisfactory service and 
length of satistactory service. 
At the bottom of page 5 in 
Sedgwick Catalog “O” vou will 
find an unusual guarantee. 
We can go even further and 
guarantee satisfactory results 
from the installation of every 
Sedgwick outfit if you will let 
us make recommendations be 
fore you W rite your specifica- 
tions. 

Where distance makes it too 
expensive for us to send our 
own mechanics to install we 
furnish carefully prepared blue 
prints and directions for erect 
ing. 

We will gladly send you blank 
forms No. 136 showing the in- 
formation required to make in 
telligent recommendations. 
With Catalog “O” we supply 
a Dumb Waiter Service sheet 
and pamphlets descriptive of 
various Sedgwick outfits. 


SEDGWICK 
MACHINE WORKS 
148 West 15th Street, NEW YORK 


CLINTON 
Welded Fabric 


The Ideal Mesh 


Reinforcement for Concrete 


Bridges 
Buildings 
Docks 
Flumes 
Grandstands 
Levees 
Pipes 
Reservoirs 
Roads 
Sewers 
Subways 
Viaducts 


Wickwire Spencer Steel Co., Inc. 
General Offices: 
41 Ezst Forty-second Street, New York 


Worcester, Buffalo, Philadelphia, Cleveland, Detroit 
Chicago, San Frencisco, Los Angeles, Seattle 
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NO LONGER A LUXURY 


PEOPLE WHO COULD NOT 
AFFORD AUTOMATIC WATER 
HEATERS YESTERDAY ARE 
USING “MERIONS” TODAY. 


FAMILY SIZE 
60 DOLLARS 
and 
a Low Gas Bill 
(Plus Installation Charges) 


You can equip every home 


you build regardless of 


price with a “Merion” 


automatic storage 


water heater. 


Made 1 three sizes 
All prices are 


,. 0. b. Conshohocken 


Sold by leading plumbers. 


/t Cuts the Gas Bill 


JOHN WOOD MFG. CO. 


CONSHOHOCKEN, PA. LOS ANGELES, CALIF. 
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ECORA 
RODUCTS 


rare Only= 
used where 


UALITY 


is the first | 
“Kernerator consideration 


Avenue!” 








} 
| 
| 





kK have repeatedly been 


VERY one of the more- asked to make a calking 
“ than-a : 2 =e a compound “thin” enough to be 
above srosvenor Koad, . . oa 
Rochester, N. Y.) is Kerner- used in calking “guns” so con- 
ator-equipped. The nuisance pt | structed that they cannot pro- 
of garbage and waste dis- ; } a -% Tn * ° 
posal is positively banished . } duce a sufficient drive force to 
in just that many kitchens. ZO do more than lav a thin “rib- 
There need never be a rub- = ‘ °° ° 9 . 
bish pile in any yard or bon” of the material on the 
basement. In short, the ser- | face surface of the joint. 


vice a Kernerator renders 
makes its installation a neces- 


-— vhannatig to be truly [RR No Calking Compound So 

Placed Can Retain Its Plas- 

ticity or Permanently Protect 
Against Leaks 


Costs Nothing to 
OU perate 


The time-tried Kerncrator e 
of a brick combustion chamb : 
the basement, with handy hopper ‘ pe. a y ' - a 
loors on floors above. All waste ; \ e are justly proud of the ac > 
—garbage, sweepings. tin cans, ss % il] complishments and keenly jealous of 
broken glassware, erockery, papers, | freee the reputation of 
magazines and trash—falls to the : $08 
combustion chamber, where an + 
occasional lighting consumes every 
thing but metallic objects which 
are flame-sterilized and removed Here is a typical 
Kernerator instal- r 

lation. It costs na CALKING COMPOUND 
re , , . more than a good 
The Kernerator must be built- an ae aa cane 
in—cannot be tmstalied tater. iny home of the 3 
Consult Sweet's (1924), pages garbage nuisance and we will not make a type of 

7, or write— forever. . . : 

7, or writ a material the only recommendation 


ite 
for which is speed of installation 


536-3 


KERNER INCINERATOR CO. 


1017 CHESTNUT ST., MILWAUKEE, WIS See Sweet's, page 1644. 


KERNERATOR || PECORA PAINT COMPANY 
uilt-in-the- posi bs kad 


Rea U5 Posens Othe Sedgley Avenue and Venango Street 
PHILADELPHIA, PA. 
Established 1862 
Manufacturers of 
MORTAR STAINS 
ENAMELS—VARNISHES 
5 PLASTICS FOR ROOFERS : 
ee GLAZIERS, CALKERS, ETC. ; 
== we : 


4 
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Note the practicality of the 
AMPINCO - KENNEY. It 
strikes one as the RIGHT 
IDEA at first glance. Clean, 
trim, curtainless and splash- 
fess. 


perhaps with a deeper significance than he is 
aware of—‘“‘the real American emblem its not the 
Stars and Stripes, but the American bath-tub.” He 
has not, evidently, had the privilege of observing 
the famous 


AMPINCO - KENNEY SHOWERS 


AMPINCO-KENNEY Showers are as far ahead 
of the ordinary shower as that excellent but 
somewhat inadequate piece of equipment is 
ahead of the old-fashioned _ bath-tub. The 
AMPINCO-KENNEY is a_ national symbol, 
standing for that perfection in domestic appoint- 
ments which distinguishes the homes, apartments 
and hotels of America. It is a radical improve- 
ment upon and departure from all other kinds, 
tor instead of a down-rush of water descending 
heavily upon the head, a system of six accurately 
regulated needle sprays delivers two hundred and 
twenty-eight tiny but invigorating jets of water 
upon the body from the shoulders down. It is, 
in short, the last word in bathroom equipment 
and deserves to have the first word in the speci- 
fications. 
May we send all the facts? 


THE AMERICAN PIN CO 


DIVISION SCOVILA MANUFACTURING CO. 
WATERBURY, CONN. 
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4 
“’ Weatherbest Stained Shingle Co., Inc., 


Green WEATHERBEST Stained Shingles for the 
roof and WEATHERBEST Colonial Whit 
Stained Shingles for the sidewalls have giv: t 
the above pictured home built ar wned by § 
Mack, of Lakewood, Ohio, that enviat 


cr i t 
A charm that 
grows with years 

RCHITECTURE, not content to 

deal in fleeting fancies, is always 
quick to catch the possibilities of a ma 
terial which time and weather seem only 
to mellow and soften without impairing 
its beauty. This ability to “age without 
growing old” is a special virtue of 


Wealhierhest 


STAINED-SHINGLES 


FOR Roors ANOS\DEWALLS 


The strictly edge-grain British Columbia _ red 
cedar used resists warping and curling The 
chemically pure pigments in the WEATHER- 
BEST creosote stain resist fading And their 
wide range of colors offers an endless variety of 
artistic combinations. 


Mail the coupon for WEATHERBEST color 
samples and illustrated literature. 
WEATHERBEST STAINED SHINGLE CO., INC. 


141 Main Street, North Tonawanda, N. Y. 
Western Plant, Minnesota Transfer, Minn. 








141 Main Street, North Tonawanda, N. Y. 
Please send set of WEATHERBEST color samples 
on red cedar and literature showing lower cost of 


WEATHERBEST Stained Shingles for sidewalls. 
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Corn Exchange National Bank, Philadelphia, Pa. 
Architect, Arthur H. Brockie, 254 So. Locust Street, 
Philadelphia, Pa. 


Night Watchmen 


—can tell our story. Every night when 
schools, banks and office buildings are 
closed, they are shutting hundreds of 
windows. 


They always know when a building is 
equipped with Hodell sash chain. The 
windows never stick, they move shut 
with almost no effort, and the chain 
never breaks. 


Scientifically constructed sash chain 
that never rusts and never kinks are 
the reasons architects specify Hodell. 









Every architect should send for the 
Hodell Specification File A. I. A. 
Classification 27 AI, also see Sweet’s. 


THs SCHALI) PROVVUETS £Y 
Established 1886 
CLEVELAND, OHIO 
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‘Heigh-ho! The Wind and the Rain 


~but keep them out of the classrooms 






HIS is a conservative world—when 
it comes to putting the elements in 
— | 7 their place. {| Primeval methods are 
ee still considered good enough—in more 
otherwise first-class buildings than it 
would be tactful to list. {One would 
think that HEATOVENTS were un- 
known—that skill and science had de- 
vised no way of admitting a measured 
supply of clean, fresh, wholesome, TEM- 





THE SILENT UNIT HEATING 
AND VENTILATING SYSTEM 


For Schools, Churches, Club 


— ene PERED air to a room, { There are, it 
a2. Pana is true, a number of ventilating contri- 
nished to harmonize with any vances on the market. { In view of the 
radiation coil and a fair of spe mass of evidence in our possession, we 
a specially designed may be pardoned for making the positive 

an be thetaled wer) statement that HEATOVENTS §$are 

coal dastames for vari the best. © Moreover—being made on 
"Four sises with capactt the unit system—they ventilate and 


temper the air on/y in the rooms that 
are occupied. q May we send vou ALL 


the facts about HEATOVENTS? 


BUCKEYE BLOWER COMPANY 


COLUMBUS, OHIO 


1400 Broadway 813 Georve St 333 Tackson Bldg 710 Columbia Bank Bldg. 
New York, N. ¥ Baltimore, Maryland Buffalo, N. Y Pittsburgh, Pa 
& M madnock Bldg 72 Whitehall St 1016 Baltimore Ave 1018 Fourth Ave. South 
Chicago, Ilinois Atlant G Kansas City, M Seattle, Washington 


403-405 Sharon Building 1236 Callowhill St Dooly Building 
San Francisco, California Philadelphia, Pa Salt Lake City, Utah 
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Six Reasons Why 


YOU SHOULD SPECIFY 


TESTITE 


Reg. U. S. Pat. Off. 


CLOSET CONNECTIONS 


(1)—LEAK PROOF JOINT between earthenware bowl and 
soil pipe is permanent. 
(2)—DURABILITY of special HOLLOW-LEAD GASKET 
equals that of other lead joints in the system. 
(3)—LABOR SAVING features reduce installation costs. 
(4)—COST is no more than that of inferior goods. 
No. 28-A (5)—END of HORN is the ideal place for seating bowl on 
special HOLLOW-LEAD GASKET. 
Adjusts (6)—A COMPLETE UNIT is furnished ready for installation 
Closest Connection and requires no finishing work to be done on any of 
Will fit any standard two its parts. 


or four bolt closet bow I Is 1 mew 4 aoet coumection so . os 
low in first cost, saves labor O = 
for the plumber and insures o its free. Let us send you your copy 


the owner against loose, 


leaky bowls, with their re A Groeniger Connection has no equal. 
sulting foul odors and stained 


floors. THE GROENIGER MANUFACTURING CO. 


COLUMBUS, OHIO 


To practicing architects or subscribers to 
The Architectural Record— 


ON TEN DAYS’ APPROVAL 


The Revised Edition of 


“THE AMERICAN HOSPITAL 


of the 
TWENTIETH CENTURY” 


By EDWARD F. STEVENS, Architect 
Member American Institute of Architects. Member Royal Architectural Institute of Canada, 
Member American Hospital Association. 


380 Pages, 480 Illustrations and Floor Plans. Price $7.50 Net 


If not a practicing architect or a subscriber to The Architectural Record, please give business 
references if you wish the book on approval. Books sent on approval in the U.S. A. only. 
320 
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The Minneapolis-Made Clock 
Proves by Performance! 


The New Electric Motor 


Completely enclosed in die- 
cast aluminum housing. 
Has more than ample power. 
Costs little to operate. Abso- 
lutely dependable. 


RECORD 


INNEAPOLIS™ 
Heat REGULATOR 
“The Heart of the Heating Plant” 


The &-day, 7-jewel clock with self-contained trip- 
ping mechanism is one of the outstanding features 
of the now widely accepted Model 77. 


Greater simplicity, efficiency and reliability—at a 
price that means greater value 


.New catalog fully describing Model 77 and the 


new electric motor will be mailed on request. Made 
to fit your files. Write for it. 


Minneapolis Heat Regulator Co. 
400 East 28th St. Minneapolis, Minn. 
Factory service branches in principal cities render com- 


plete installation service. Elsewhere specify installa- 
tion by the heating contractor. 











152 THE ARCHITECTURAL RECORD June, 1925 


The Shelf 


A fireplace of the kind illustrated is 
usually made without a shelf, and yet 
the shelf can be added if desired, In 
any case, this is an attractive design 
which really gains by being worked out 
in Rackle Artstone. 


The Rackle product is unique in that 
while it combines beauty and perma- 
nence, its cost is moderate. Manufac- 
tured for interior and exterior purposes 
exclusively to architects designs for 


over half a century. 


S 


Che Geo. Rackle X Sons Co. 
Mantel in ector s’ Room, 7 he orain St. Savings & Cleveland 3s Otio 
. Established 1870 












IN USE SINCE 1889 


gon 


CEMENT 


A standardized product which has been on the market 
for over a third of a century. Upwards of 28,000,00U 
barrels used in Government, State, Municipal and 
other important work. DRAGON service accom- 
panies every barrel <% w _ Brochure on request. 
SALES OFFICES: 
THE LAWRENCE CEMENT COMPANY 
Business Established 1832 


302 Broadway, New York, N. Y. 
Harrison Bldg., Philadelphia, Pa. 




















see 
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The Barry Apartment 
Building, Barry Ave. 
at Sheridan Road, 
Chicago, Ill. Archi- 
tects, Robert S. 
DeGolyer & Company, 
Chicago. Builders, 
The Barry Apartment 
Building Corporation. 
Pascher Bros., Con- 
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tractors, Chicago. ~ . 
Kitchens 5 throughout ; « * : t> e 
are equipped with : ois «eae eo 
Clark Jewel Gas 1 ye * ? W Eres! 
inges with Lorain i. . = ° S § 
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FE Do Women Like Your Kitchens? 


7 HE final test of a house-plan is the reaction of the owner or tenant who lives in 

the finished dwelling. If the kitchen is not up-to-date, the home manager and 
; the cook blame the architect and builder for every extra step, every added detail of 
= kitchen work, 





It enables the housewife to 
cook Whole Meals in_ the 
oven at one time while she is 
away, and provides an easier, 
quicker, better way to can 
fruits. 

Lorain-equipped Gas Ranges 
are built to meet the needs of 


= Where kitchens are planned 


and equipped for efficiency 
and convenience, you should 
specify for cooking equip- 
ment a gas range equipped 
with the Lorain Oven Feat 
Regulator because it saves 
the housewife time, food, 


| 


IE a a any type of building where 
1 There is nothing gained by cookery equipment is re- 
IE specifying the “last word” in quired. These famous gas 
am plumbing and lighting fix- stoves are equipped with the 
E tures, and skimping on the Lorain Oven Heat Regulator: 





Quick Meal, Reliable, Clark 
Jewel, Dangler, Direct Ac- 
tion, and New Process. 


cooking equipment 


The Lorain Oven Heat Regu- 
lator insures easier, better 
baking—and contented cooks 
because — it automatically 
maintains any desired oven 
heat for any length of time 
after the Red Wheel is “set” 





For specific data as to sizes, 
styles, finishes, etc., see 19th 
edition, Sweet’s Catalog, 
pages 2497-2506, inclusive. 
Other information will gladly 
be sent on request. 


One easy turn of the 

Lorain Red Wheel gives 

the housewife a choice of 

any measured and con- 

trolled oven hect for any 

kind of oven cooking o/ 
haking. 


lnless the Regulator has 


a@ RED WHEEL itt 1s 
VOT a LORAIN 


Type of Clark Jewel Gas Ranges used in the Barry Apartment Building 


AMERICAN STOVE COMPANY, 555 Chouteau Avenue 
ST. LOUIS, MO. 


Largest Makers of Gas Ranges in the World 
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SPECIFYING PRESSED STEEL STAIRS 


Gi Tide Water 
eee A Lf Lane 
“The Wood Eternal” 
GENERAI _ on TDOOR USE, 
parts f residences ana out 
reciate minimum yr 


very high resistance to rot 


OR USES WHICH ESPECIALLY INVITE 

DECAY, it is worth while to insist upon ALL- 

HEART “Tidewater” Cypress. [t has SUPER- 

LATIVE RESISTANCE TO ROT. 

FOR IDENTIFICATION OF TRUE “TIDI 

WATER CYPRESS, the Arrow trade mar 

below is stamped in the end of every ptece or on 

every bundle. Only responsible mills can apf 

this brand to their products. ‘Signed lumber ts 

Safe lumber. 

We invite rrespondence wit 2 serious purt 

in it. For beauty, permanence and 
Southern Cypress Mfrs.’ Assn. economy specify Hughes-Keenan 


Safety-Lock Pressed Steel Stairs. 


Workmanship of highest quality 
and unexcelled service. 


191 


TIDEWATER CYPRESS ‘The 
Wood Fxernal.”’ is identified by the : . 

CYPRESS treée-uask “aren. All kinds of ornamental iron work. 
*lease write us immediately if you 


A 
= ww a ate Oe The Hughes - Keenan Company 
ea ic a = Mansfield, Ohio 





DISPLAYED 


W Artistry in the skyline—the perfect complement pr 
heatley for well designed roofs—these hand-made Chim- tS RUAYE 


Hand Made ney Tops lend a touch of beauty and quaintness. 
Write for illustrated folder and specification chart. 


e 
Chimney Special designs executed to your order. 


Tops WHEATLEY POTTERY COMPANY 
DEPT. C-6 CINCINNATI, OHIO 


WE WILL BUY THESE BACK COPIES 
AT 25 CENTS EACH 


June, 1919 April, 1921 March, 1922 January, 1924 

August, 1919 May, 1921 November, 1922 February, 1924 

September, 1919 June, 1921 February, 1923 May, 1924 
March, 1925 April, 1925 


THE ARCHITECTURAL RECORD 
Circulation Department 
119 WEST FORTIETH STREET NEW YORK 
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Complete Battery of Todd Oil Burners and heating, pumping and strain- 
ing mechanism in the plant of Johnson & Johnson, New Brunswick, N. J. 


ARCHITECTURAL 


RECORD. 


Experience Counts! 


HEN some of the most 


successful industrial 
plants install Todd Oil Burners, 
they do so only after exhaust- 
ive tests of competing makes. 
The success of Todd Ship- 
yards Corporation in this field 
is due to an unusual total of 
experience. This includes over 


“§ 2,000 vessels with oil burning 


equipment and making special 
studies and installations for 
many great industrial plants. 
If your last winter’s experi- 
ence with the coal strike in- 
terested you in oil burning, or 
even if you are already burn- 
ing oil, Todd service can prob- 
ably show you definite money- 
saving. 


We invite you to write us regarding your combustion requirements 


TODD OIL BURNER & ENGINEERING CORPORATION 
742 East 12th Street, New York City 
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EXCELSIOR 
Caen Stone Cement 


XCELSIOR CAEN STONE 
CEMENT is a dry powder 
- ansas which needs only to be wet up 
with water, applied by a good 
o plasterer and pointed off, in order 
to produce walls indistinguishable 
Soft | ine from the genuine French Caen 
Stone. Both in its texture and 
in its soft, mellow buff tint, it is 
Satin- like Interior Trim as permanent as the building 
itself. EXCELSIOR CAEN 
For STONE CEMENT walls are 
easily cleaned, and the Cement 
Painted Woodwork lends itself exceptionally well to 
the casting of mouldings, cornices 
and the like. 
Full specification data and informa 


tion m request, Nepresented im 
Sweet's t ie, page If 


Superior Costs Less 


Write for Samples and Literature CLEVELAND BUILDERS 
ARKANSAS SOFT PINE BUREAU SUPPLY AND BRICK COMPANY 


Little Rock, Arkansas CLEVELAND, OHIO 





TWO IMPORTANT 
FACTS 


\ ed 


oo. a 
Fact 1 Fact 2 


BARE RADIATORS 
RADIATORS COVERED 
OR THOSE WITH 
COVERED PHOENIX 
PARKER’S ART IN WITH MARBLEITE 


METALLIC RADIATOR 


SHINGLE STAIN PAINTS ENAMEL 

, : : LOSE 30% GIVE 100% 

A charming effect was secured in this house RADIATION RADIATION 
at North Dighton, Mass. (Lyman Briggs, archi- 
tect), by the use of the Rich Minerva Red Art 


in Shingle Stain for the roof and siding shingles 
—this Stain is just as good as it looks, and it 
stays that way. 
PARKER, PRESTON & CO., Inc., MARBLEITE 
Norwich, Conn | + 

Please send me your box of MINIATURE STAINED | RADIA I OR ENAM EL 
SHINGLES, Shingle Stain Color Chart, and full data on | 
your ART IN SHINGLE STAINS and other products. | 

Phoenix Paint & Varnish Co. 


124 Market St., Phila., Pa. 
A. R., June, 1925. 
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fe the New Castle, 
] Pennsylvania, Country 
Club, (W. G. Eckles 
| Company, Architects) 
| Aero Radiators assure 

} | 

winter comfort, while i 

harmonizing perfectly 

i with design and 

ij i 

furnishings. |} 
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el 
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Narionac RapATOR Company 


JOHNSTOWN, Pa. 


Plants: JouNstown, Pa. New Caste, Pa. Trenton, N. J. 
Branch Offices: New York, PHILADELPHIA, BALTIMORE, WASHINGTON, 
RicHMOND, PITTSBURGH, CINCINNATI, CLEVELAND AND CHICAGO, 
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The Bradley Wall 
WASHFOUNTAIN 


Designed for Hotels, Clubs, Schools 
and for narrow washrooms which 
are too small! for the standard type 
of circular fountain. Catalog on 
request. 


Bradley Washfountain Co. 


2203 Sycamore Street 


Milwaukee, Wis. 














Duplex Post Caps—Factory of Grossman Paper 
Cleveland, Ohio. Lehman and Schmidt, Archit 


paw os 
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WATERMARKED 
SENSITIZED 
PAPERS 


YOUR COATER OR PRINTER 
CAN SUPPLY. YOU WITH- 
Hi Mi i Re 


Fras rint Papers 


100 ri Rag 


ae 


Pv NACL 8 ONC) GS) Blue Print wl ats 
lOO % Rag 


1 Blue Print ey ers 


310 by, x Re ag 


STRATHMORE PAPER 
ane 









Special Architects’ Data Book On 


LEONARD THERMOSTATIC 
WATER MIXING VALVES 


illustrated 


Wr have explained and 
dependable durable / LEONARD VALVES in full de- 


DUPLEX 


POST CAPS 


The complete story is in our catalogue. 


The Duplex Hanger Company 
East 53rd and Lakeside Ave., Cleveland, O. 


Representatives in all principal cities. 





tail in this special architectural booklet, 
made in convenient size and arrangement 
for your files. Scale drawings and rough- 
dimensions are given, together 


ing-in 

with all needed specificational data. May 
we send you a copy? 

Represented in Sweet's Catalogue, pages 1882 and 1883. 


LEONARD - ROOKE COMPANY 


PROVIDENCE, R. I. 
RENAE A CRANE ERR se 
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“A little Neglect 
may breéd great Mischief 


Poor Richards Almanack 1758. 


‘Time merely serves to up- out re and “anob tracted 
hold the wisdom of Ben- stanly allem an unobetruce 
jamin Franklin. newable Discs, they neither 
In Philadelphia, the build- eee ae eae 
ers of the new hotel which pressure, 500 pounds test. The 
bears Franklin’s name hand wheel is extra large, and 
° : enamelled a_ bright red _ for 
have | heeded his advice. greater visibility. 
Nothing has been left un- Jenkins Valves at supply houses 
done to provide for the everywhere 
safety of the 1800 guests. JENKINS BROS. 
Safety demands adequate 80 White St...New York, N. Y. 
fire protection equipment, 524 Atlantic Ave. .Boston, Mass 
and throughout the Ben- — A ae nent tae Pa. 
jamin. Franklin, Jenkins . Chicago, Ilt. 
Fire Line Valves are used. JENKINS BROS., Limited 
These valves hold pressure with lontreal, Canada London, Eng 


ays marked with the" Diamond" 


enkins Valves 


Fig. 715 
Jenkins Bronze 
Line Angle Valve 





SINCE 1864 
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SASH CHAINS 









“GIANT METAL” 
“RED METAL” 


AND 
STEEL 
A CHAIN FOR EVERY 
WEIGHT OF SASH 


SEE PAGE 1335, SWEET’S CATALOG 
SEND FOR SASH CHAIN CATALOG A-1l 


THE SMITH & EGGE MFG. CO. 


BRIDGEPORT, CONN. 
ORIGINATORS OF SASH CHAINS 























Section of Outside Wall of House, Showing Wool Between studding 


Mineral Wool for Building 


Mineral Wool has superseded all other materials used 

for similar building purposes because it does “‘a great 
work at little expense.” A house lined with Mineral 
Wool is an indestructible, fire-proof and vermin-proof 
guard; it protects the entire household. In the winter- 
time it keeps the cold air out, facilitating proper heating 
and economy in fuel. In the summer it keeps the neat 
out. 
This material, being of fibrous, inelastic composition, 
acts as a deadener and muffles all sound. It is con- 
sidered the best insulating material on the market, mak- 
ing it a perfect refrigerating machine. 

Mineral Wool makes life-long friends of all its users 
If you are skeptical as to its power, let us demonstrate. 
We can prove all claims. Write us today. 


See our catalogue in Sweet's, page 1242. 


U. S. MINERAL WOOL CO. 


280 Madison Avenue, New York 





Section of Sound-Proof and Fire-Proof Partition 


INVISIBLE HINGES 


are truly invisible — no 
sign of them can be seen 
when the door is closed. 
They have extraordinary 
strength and carrying 
power—and they are 
specified everywhere — 
for the best work. 


See our catalog in Sweet's, 
pages 1380-1381. 


Bergen St. and Grand Ave. 
: BROOKLYN, ‘ 
me we 





ONE of the family of 

HIGGINS’ Drawing 
Inks designed to fill a 
definite draughting need. 


Of true brick color, HIGGINS 
Brick Red Drawing Ink is used 












i to indicate brick work and 
cross sections, either in line or 
{ tint. It is transparent and 





consequently. ideal for eleva 
tions, perspectives, etc., where 
it may be laid over HIGGINS’ 
Waterproof Black. 







Try it—if you haven't already 
done so. 5 


Made Only by 

) Chas. M. Higgins & Co. 
4 271 Ninth St., B’klyn, N. Y. 
Chicag London 















-DrawingInk- 





Baca wi oede 








une, 1025 THE ARCHITECTURAL RECORD. lol 





The First Successful Humidity Drier 
Used in Making Sanitary Pottery 


The year 1922 marked the third definite stag 
of progress in the making of sanitary pottery 

With the announcement that the Universal Sani 
tary Manufacturing Co. had in successful operation 
the humidity drier shown above, reducing drying 
time from eight days to one day, and obtaining 
better and more uniform results, the attention ot 
the entire industry was attracted. 


This company is justly proud of having initiated all 
important stages { progress in the making of sanitary 
tery in the United States, name casting, the tunnel kil: 
the humidity drier, and the ide matched designs in t 


UNIVERSAL SANITARY MFG. CO. 
NEW CASTLE PENNSYLVANIA 
and 


CAMBRIDGE SANITARY MFG. CO. 
CAMBRIDGE OHIO 


COLONIAL 


Matched Design 
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Ornamentals exclusively 
distinctive in quality and 
variety, for street, park 
and all civic planting. 


We cater to the most 
discriminating trade. 


IN 


ANDORRA 
NURSERIES 


Chestnut Hill, Pa. 


Have you sen ANDORRA? 








MAIL CHUTE 





manufactured in our own factory and 
installed by our own Experienced 
Factory Erectors, insuring uniform ex- 
cellence of workmanship and prompt 







and satisfactory service. 





Specify MODEL F Standard Equipment 
for Cutler quality at minimum cost. Send 
for form giving information required 
for estimating. 









CUTLER MAIL CHUTE CO. 











For Modern Kitchen in 
Apartments or Homes 
Write today for our new catalog 
giving complete details and speci- 
fications of Kab-Range—the most 
practical gas range ever made 
and an instant winner. 
Solves a big problem for builders 
and architects by conserving 


kitchen space. Combines kitchen For Replacements or 


cabinet and gas range in a single 
unit. Made in models for any | New Installations 


requirement. 


0. Two-Part 
611 Wall Type 





NSANITARY. unsightly drinking fountains a 
rapidly being replaced by Halsey Taylor Drink 





- ’ aa ‘ 
Learn full particulars ing Fountains, especially in public schools and ¥ 
it once | other public buildings where sanitation and healtt ‘ 
’ protection are paramoum considerations Hal 

. p " c i 4 8 alsey ' 
‘ The Ohio State ] Taylor Drinking Fountains are the most practica | 

" and sanitary side-stream types made and are being 

i) Stove & Mfg. Co. aledeliniaa nies 
g Cc enthusiastically endorsed by educational authorities 


and architects who recognize their superior advan 


H Main Office & Factor | 
Columbus, Ohio | tages. Write for full details about our line for 





Write today schools, hotels, factories and industrial buildings 


asking fo ! 
Catalog ARG | The Halsey W. Taylor Co. 





ALAILSIE Y 





oA ries £ 
VG 0) rine 
OME SI ei ce clu ae.UI Ime e 
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How IDEAL Type A is adapted for oil 


ANY an Architect and Engineer has asked us 
how Type A can be specified with complete 
equipment ready for installing an oil burner. 


The picture above shows the oil-burning Type A 
set up. Notice these changes from the coal-burning 
Type A: 

1. The special front section is furnished with cross 
waterway removed between clinker door and ash- 
pit door openings to give one large opening. 

2. The automatic regulating system is removed, in- 
cluding the dial handle on the front; the damper 
door in the rear is permanently shut, and a special 
jacket covers the openings left by the automatic 
control device. 

3. Instead of the large lock-safe door, notice the two 
doors and the hole in the lower one, adjustable to 
fit any make of oil burner. 


4. Grates and shaking mechanism are removed. 


Any oil-burning Type A Boiler can readily be 
converted to coal burning, if desired. Specification 
data for oil-burning Type A Boilers and IDEAL 
Water Tube Boilers are in the new booklet, “IDEAL 
Boilers for Oil Burning,” pictured at the right. Ad- 
dress the office below for your copy. 


AMERICAN RADIATOR COMPANY 


Dept. T-1341807 Elmwood Avenue Buffalo, N.Y. 





Send for this book. Every 
Architect and Engineer 
should have this valuable 
book which contains a full 
description of the Ideal 
Type A and Ideal Water 
Tube Boilers and their 
adaptation for oil burning. 
Your name on your letter- 
head will bring you a copy 
atonce. 


‘DEAL BOILERS AND AMERICAN RADIATORS FOR EVERY HEATING NEED 
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What Every Draftsman Needs 


This New Fountain 
Ruling Pen 
Only 


A Big $5.00 


Time Saver 
Guaranteed to 
Please or Money Back 





Never again need you waste time over 
the mussy ink bottle and quill. Get 
this fountain ruling pen and do better 
work. 


It’s easy to fill and adjust. Fits your 
hand. Makes bold lines or hair lines. 
Always ready for use and won’t leak. 
It has an end cap like other fountain 
pens. Carry yours in your pocket. 
Only one is needed where several old- 
style pens are now used. 

Special Introductory price $5.00—post- 
paid. Send your order now. Use the 
pen 10 days. If not satisfactory return 
it and we will promptly refund price. 


Bauer Supply Company 
Dept. 25-A 


2799 N. 22nd St. St. Louis, Mo. 





ERFECTLY 
graded and su- 
perbly smooth, the 
VENUS is always pre- 
ferred by architects and 
technical men. 


Rubber Ends per doz. $1.20 
Plain Ends per doz. $1.00 


17 Black Degrees 
6B Softest to 9H Hardest 
also 3 Copying 


American Lead Pencil Co. 
230 Fifth Avenue, N.Y. 
London, Eng. 








June, 1925 


aS CABINETS 


andMIRRORS 


Snow-White Steel 





STYLE H 
to hang 
on wall. 





INCE we introduced Snow-white 3% 

Steel Medicine Cabinets in 1910 their ¥ 
beauty and utility have made them 
Standard forall classes of modern homes, 
hotels and apartments. 


Numerous other makes have since been put on 
the market — but none so beautifully hand-finish- 
ed;— none so good at our price; — none better at 
any price. Free booklet on request. 


See Sweet’s Index; or write us. 


HESS WARMING & VENTILATING CO. 
Makers of Hess Welded Steel Furnaces. 


1212 S. Western Avenue, Chicago 
— ta = = —> 
—— a $ 


STEEL With All of 

POLES Steel's Strength 
HE true test— 

Li heir durability 
Continuous taper 


steel poles will orna 
ment the grounds, 








cupolas or domes of a 
building as long as the 
building itself adorns 
its site. 

Write for catalog, price 
list on our. tubular 
poles and sketch to 
meet your require- 
ments. 


The Pole and 
Tube Works, Inc. 


Exclusive Pole 
Specialists 


NEWARK, N. J. 

















a 


: 





June, 1925 THE ARCHITECTURAL RECORD. 165 


Your clients | 
will appreciate your suggesting the bidet -- 
-a special fixture for health and hygiene 


HILE the bidet has long been in universal 

use in Continental Europe and in other 
countries, and while many bidets have been installed 
in American residences and hotels in recent years. 
the average homebuilder is not yet familiar with 
this valuable bathroom accessory. 


Maddock Bidets represent over twenty years’ de- 
velopment of this fixture. They are made of solid 
white vitreous china and are sanitary, efficient and 
convenient. Details of the Madval design are given 
below. 


Write us for as many copies as you can use of our 


When your clients are informed that a special new booklet, ‘‘Maddock Bathrooms,”’ and our special 
fixture is available for the needs that the bidet is booklet on bidets. They will help you to “‘sell”’ 
designed to meet, they will be apprecfative of clients on quality fixtures, and make them more 
your services in directing their attention to it. appreciative of such fixtures when recommended. 


here » Z > . on 
The bidet, when installed in a general bathroom, There will be no charge for the booklets. 


may, for reasons of delicacy, be designated as a 
“foot bath."’ since this use is included among its 
services. When impracticable to place it in a 
general bathroom it may be located in a special 
lavatory opening off a bedroom 
















Maddock Bidet 
Madval K-2831 


All 











White China, 
handles and escutcheons 
Flushing Rim 
Center Douche 
Pop-up Waste 
Hot and Cold Water Valves 
and Transfer Valve for supplying 


Vitreous including 








either flushing-rim or douche 








et SFe OUR 
CATALOGUE 


SweetS ‘ 







eee 


THOMAS MADDOCKS SONS 2 


MADDOCK 


Bathroom ©quipment 





COMPANY. Trenton.N.J. 
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J. M. White, -Archite& 
WOMEN'S DORMITORY, UNIVERSITY OF ILLINOIS 
B t of ** Wester Cloister Brick, Red Range 


by proto dneandalachgmgat [= JISTER BRICK are made in distine- 
tive and beautiful red and brown ranges, 
CLEARING HOUSE, Inc. and have been extensively used in all types of 


186 EAST 64TH STREET structures, from residences to public buildings. 
NEW YORK Che quality of CLOISTER BRICK is best evi 

denced by the fact that our production greatly 

MRS. GEORGE DRAPER 


Consultant on Plans 


increases from year to year, and is constantly 
going into a wider range ot territory. 

places at the disposal of architects and CLoisTeR Brick is an impervious shale 
landscape architects and their clients a brick, with a rich, soft, velvety texture, that 
most unique, helpful and cooperative is in no sense extreme, but gives life to the 
service. wall surface. 

/llustrated ch Descriptive Booklet, sent on request 
Sent Upon Request. WESTERN BRICK COMPANY 


: a Danv le, I ne 
TELEPHONE RHINELANDER 8028 


Capacity Over One Hundred and Thirty-Five Million a Year 





MANTEL IN THE GEORGIAN PERIOD 


JACOBSON MANTEL 
& ORNAMENT CO. 


STATS aes lh A ee Se 


Louis Geib Arthur P. Windolph : 

=. 322-4 EAST 44th STREET 4 

Booklet fully describing—free. NEW YORK CITY s 
American Steel & Wire Also COMPO ORNAMENTS FOR WOODWORK a 
Chicago—New York Company Represented in Sweet's Catalog, page 28}. Fg 


a - 
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Evernu 


Everlasting Hard Rubber 


A hinge that holds 


—_——~— 


SRT ua 


LTE Hc! 4s 


forever! 


Molded in one lasting piece, an 
Evernu Hard Rubber Seat will 
last forever —there’s practically 
no wear-out to it. 

But what of the hinge? That, 
too, will last forever without the 
slightest loosening of its vice-like 
grip. The pure hard rubber takes 
a steel-like thread. Even after a 
lifetime of service the hinge will 
be as firm as the day it was in- 
stalled—will get tighter as the 
steel lugs “freeze” into rubber. 
This is a bar hinge of the con- 
cealed type and is extra heavy. A 
check is provided on seats with- 
out lids to prevent the seat from 
falling back against the valve 
wall or tank. There is no metal 
on the top or bottom of the seat. 


The regular equipment is nickel 
plated, cast brass. However, 
architects may, if they wish, 
specify white metal hinges. On 
all Evernu Hard Rubber Seats 
without a cover a check hinge is 
used unless otherwise specified. 


The Evernu Guarantee is un- 
conditional. The hard rubber is 
impervious to acids and cleaners 
and is unaffected by steam and 
low temperature. There is a 
model for every type of bowl. 

In public lavatories, where use 
and abuse are hardest, the Ever- 
nu is proving its greater dura- 
bility and greater economy. 


Write today for a catalog and 
cross section of an Evernu Seat. 


NEVER SPLIT SEAT COMPANY 


Dept. 46, Evansville, Indiana, U. S. A. 
1905 


Founded 


The Largest Manufacturers of Toilet Seats 











When a wood seat is 
needed, specify 


NEVER-SPLIT 


They are famous for 
the bolted construction 
that makes splitting, 
warping, and _ separa- 
tion of joints impossi- 
ble. The cross grain 
of the carefully sea- 
soned oak and gum 
runs around the hole 
and withstands every 
Strain. Each seat is 
hand-brushed and 
beautifully finished, 
and there is a model 
for every type of bowl. 








in the World! 
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The Putnam Concealed 
Transom Operator 


Locks transom in any position. Works 
smoothly and_ noiselessly reversible - 
operates with either hand. Solid brass 
handle, finished as required. Concealed 
parts cold rolled steel. 


Prices $3.00 to $3.50 
| W.E. Putnam Co., Inc. 


Worcester, Mass. 







Your Copy of 
this Valuable 
Book No. 54 
is Now Ready 


Shows the 
country’s 
most com- 
plete line | 
of Exterior | 
Lighting 
Fixtures | 
for:— 
Churches, Schools, Libra- 
ries, Hospitals, Office 
Buildings, Apartments, 
Garages, Bridges, Filling 
Stations, Private Grounds, 
Parks, etc. 


The Union Metal Mfg. Co. 





Canton, Ohio 
Design 1265—5 Lights 
Design 1174—1 Light 





With or without eagle 
and globe bands 


UNION METAL 
EXTERIOR LIGHTING FIXTURES 


Entrance Standards -- Brackets --Newels 
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DEAGAN * 


TOWER CHIMES 


PLAYED FROM ELFCTRIC KEYBOARD 


FOR 
CHURCHES COLLEGES 
PUBLIC BUILDINGS 

CQUNTRY ESTATES 
MAUSOLEUMS CEMETERIES 


GIVE TO ANY EDIFICE A PRESTIGE 
, THAT MAKES IT A LANDMARK 


Some day there will be a desire to 
install Chimes in the charches you 
design. Guard against future dis- 
_ satisfaction by providing a suitable 
tower for Chimes. Let our exper!s 
assist you in this most ‘mportant 


matter. No charge or obligation. 


Se e* Deagan ite 


174 DEAGAN BUILDING 


SLATE ROOFS 


We have been making 
up these exceptionally 
interesting rcofs for 
thirty years, May we 
do one for you? 
Roof suggestions 
on request. 

See Sweet's, pages 
288 and 289 
KNICKERBOCKER 
SLATE CORP. 

E. J. Johnson, President 
153 E. 38th St. New York 


OLD EUROPEAN | 
| 


a on ST lh te one 


Bi tsa 
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How the Commercial Cable Company 


keeps its walls damp-proof 


F it should rain for seven 

days and seven nights, 
no dampness can penetrate 
the walls of the Commercial 
Cable Company’s building 
at Far Rockaway, Long Is- 
land. 

The entire exterior wall 
surface of this building has 
been made absolutely water- 
proof and damp-proof by an 
application of Hydrocide 
Colorless. In addition to 
keeping the interior of the building 
warm and dry, this material pre- 
serves the natural beauty of the 
brickwork. 


terior surface of a wall can not be 


Its presence on the ex- 


noted. 
Hydrocide Coloriess is a perfect 
waterproofing for brick walls. It can 


Hydrocide Colorless 


Waterproofing 





Commercial Cable Company Building at Far Rockaway, Long 


Island, N. Y. William Crawford, Builder. 


be applied in cold weather. It does 
not run in hot weather, for it contains 
no paraffine. It collects no dust; it 
penetrates the brick; it can be painted; 
it is invisible. 

Use this material on all your 
waterproofing jobs and you will 
walls of which you can be 
permanently proud. 
Send for literature 
giving further details 
on Hydrocide Color- 
less Waterproofing. 


have 


Other Sonneborn products 


api dolith— The original concrete floor hardener. A liquid 

cal that changes the floor surface to a fine dense ¢ rystal- 

structure of flint-like hardness. Hundreds of millions of 

t of concrete floor have been Lapidolized in the leading 
istrial plants of the country. 


‘emcoat—A paint that stays white longer than any similar 
can be washed again and again; sticks to brick or con- 
is easily as to wood; and usually requires one less coat. 
tor both interiors and exteriors, in white and colors, and 
s, eggshell, or flat enamel finish. Send for a free sample. 


Lignophol—aA preservative dressing for wood floors that 
penetrates and restores the natural oil and gum of the wood. 
Lignophol prevents rotting, splintering and drying out; it is 
not sticky; it can easily be washed; and does away with ordi- 


nary floor oils. 


Stormtight—The famous semi-liquid compound for mending 
and preserving roofs. The thick, adhe sive rubber-like material 
can be applied by anyone, over any kind of roof, and gives a 
tight new surface that lasts for years. Made in four beautiful 
colors. Mendsa single leak or makes an entire roof watertight. 


L. Sonnebo rn Sons, Inc., 114 Fifth Avenue, New York City 
, ’ 4 y 
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. ROCKPORT GRANITE . 
A True Hornblende Granite 








HIS well known bank is a convincing demonstration of the 
architectural value of combining Rockport Granite with other 
material both for utility and decoration. 










The Rockport Gray Granite base is logical as a permanent protec- 
tion from the wear and stain of passing traffic. 

The polished Rockport Sea Green columns supply the keynote of 
individuality, dignity and beauty, which no other material can so 
well provide. 










Send for The Stor f Rockport Grantte,” and 1 us up in Sweets 
oe 


ROCKPORT, GRANITE, COMPANY 


ROCKPORT MASSACHUSETTS 


BRANCH OFFICES 
BOSTON NEW YORK PHILADELPHIA CLEVELAND DETROIT CHICAGO 


SO eee ee 
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Leading Applications 
for Medusa White 
Cement: — 
Artificial Stone 
Cement Plaster 
Cast Stone 
Concrete Block Facing 
Cement Brick 
Cement Mantels 
Floor Tile 
Lawn Furniture 
Mortar 
Ornamental 
Cement Work 
Lamp Standards 
Stucco 
Swimming Pools 
Shower Baths 
Traffic Markers 
Terrazzo Tile 
Table Tops and Counters 


—and many more 





ENTURIESagoskillful Chinese found expression 
for their art in delicate vases of pure white. 
Today, you can find full expression for your art in beautiful 
homes, covered for permanence, with Medusa White Portland 
Cement Stucco. 


And you can carry your plans to consistent conclusion through 
using Medusa White Cement at other points of construction. 
The partial list of uses to the left will assist you in determin- 
ing just what these uses can, and should be. 

New Medusa literature, in standard architectural sizes, describ- 
ing many of the uses for Medusa White Cement will be gladly 
sent at your request. Detailed Specifications appear in 
“Sweet's,” pages 116-117 and 420-422. 

THE SANDUSKY CEMENT CO., CLEVELAND 
New York: 350 Madison Ave. Dixon, LiL: 34 Dixon Nat’l Bank Bldg. 
Toledo, O.: 1004 Second Nat’! Bank Bidg. 

Manufacturers of Medusa White Portland Cement (Plain and Waterproofed); 
Medusa W rproofing ‘Powder or Paste); Medusa Gray Cement 


Plain and Waterproofed) and Medusa Cement Paint. 


MEDUSA 


WHITE CEMENT 
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IN, OUT OR GOING BY 


The Main Entrance is used and seen more than 
any one part of the building. Make it Orna- 
mental, Permanent and Attractive. 


COPPER ENTRANCE—JERUSALEM TEMPLE—MYSTIC SHRINE 
Emile Weil, Architect Sam Stone, Jr., Associate 
New Orleans. La. 


Thorp Doors make each room a separate building 


THORP. FIRE .PROOF . DOOR . CO. 
MINNEAPOLIS . MINNESOTA 


SEE SWEET’S CATALOGUE 
Pages 826—828 


Representatives in all principal cities 





